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THE R-C-M MAGAZINE 


VOLUME XXXI No. 3 


EDITORIAL 


HE beginning of the present term saw a number of. changes 
os both in personnel and organisation. The manner of Mr, 

Aveling’s departure was stealthy in the extreme. It had been 
rumoured during the summer that the Registrar might be retiring, 
but officially no sign was given, no manifestation of farewell and 
appreciation could be organised, and not a word was said about his 
successor. It was only when College reopened at the end of 
September that Mr. Basil Allchin was appointed to the office of 
Registrar. Our Va/e and our Ave are not therefore protracted over 
months. The present number of the MAGAzrN» contains apprecia- 
tions of our old and our new Registrar. The dinner and presentation 
to Mr. Aveling will take place just as this MAGAZINE is issued. It 
is particularly appropriate therefore to put on public record here and 
now how much this MaGAzrne owes to Mr. Aveling’s continuous 
assistance. The kind of help which Mr. Aveling could give; and 
always did give most readily, was perhaps most conspicuously shown 
in the Jubilee number. He put his long memory at the Editor’s 
disposal, he contributed articles from his own pen which could have 
been supplied by no other, and he helped to extract contributions 
from others. Always he was ready to give advice, invariably witty 
and wise, on any point of perplexity, such as occasionally arises in 
the delicate business of commenting on the affairs of a closed com- 
munity. The Union is making arrangements to tender its thanks in 
tangible form; the MAGAZINE is the organ of the Union and wishes 
to say in so many words how much that body is indebted to him; 
but we ourselves, editorially speaking, must here recognise with 
gratitude the constant services he has rendered specifically to the 
MAGAZINE and to its present Editor. 

We have another good-bye to say: Mr. Goldie has now left 
College for good after I do not know how many years faithful 
service. We were all glad when he recovered sufficiently from the 
detestable assault which ruined such sight as he had in his one good 
eye to see him back in the Library, performing his conjuring tricks of 
producing scores out of the bowels of the earth. But a library is no 
place for a blind man, and the improvement in Mr. Goldie’s sight 
was not maintained. Apart from his constant willingness to oblige, 
the quality above all others desirable in a librarian, he had an affability 
and charm that contributed its own distinctive note to the harmony 
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of College life. The new efficiency of a reorganised library is not 
therefore pure gain: we miss Mr. Goldie. 

The reorganisation of the Library is another story which we had 
hoped to tell in detail, but it must wait till next term. Suffice it to 
say that the Director spent his holidays wading through the sea of 
paper which never ebbs but always flows into the Library, and 
Canute-like bade the waters recede. They did. We have no 
Statistics, but high-water-mark has fallen and the retiring tidal wave 
left the whole bulk of the lending department of the Library high 
and dry in neat book-cases several yards back from the fore-shore— 
actoss the passage, in fact. Of another reorganisation below stairs 
one of our own correspondents writes on another page. And here, 
perhaps, after such a revolutionary vacation we may stand and draw 
breath. 

F.H. 


MR. AVELING 


By 8. P. Wappincron 


E occupied Room 38. I occupied 37. Naturally I often walked 
H across to see him; sometimes because I wanted information, 
which he would always, and most courteously, either give 
me or get for me; sometimes, in fact nearly every Monday, because 
we both had the deplorable habit of mis-spending our Sundays in 
trying to solve Torquemada’s puzzles, and we used to compare 
results. In that realm of prefixes and suffixes, of palindromes, synonyms, 
antonyms, homonyms and anagrams, one side of his mind finds 
great satisfaction, and it never occurred to me that anything would 
happen to break off our pleasant pursuit of a common weakness till, 
one unhappy day, 1 learned that he was solving his own anagram. 
Aveling was leaving. Only a twist of the head and Aveling was 
leaving! And now he has left. 

I cannot write a history of his career. That, I hope, will be done 
more fully by someone better fitted to deal with it. Though I have 
known him for 41 years, of his earlier days I only know that he was 
a scholar at King’s School, Rochester, a scholar at Westminster 
School, and an exhibitioner at Christchurch Oxford—a distinguished 
record. He came to the College as the then Director’s personal 
assistant in 1894, and was appointed Registrar in 1915, in succession 
to Frank Pownall. 

I should like to write of him merely as a friend—of the kindliness 
and unselfishness which meant so much to me personally—but in 
this MAGAZINE an appreciation of his qualities ought to take a wider 
basis : that of his claim to a place in the esteem and affection of the 
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College at large. First in this regard I should place his loyalty, which 
was fundamental and unswerving. The College was, I think (still is, 
I hope) his “ spiritual home.”’ Its staff, its students, its achievements, 
its aims were his pride. As far as I can remember, the only thing 
that could ruffle his temper was an expression of doubt as to the 
excellence of any of these things. The College was the College, and 
he was its Registrar, to foster and uphold it, and it was his business 
and his pleasure to find it good, and woe to him who found any 
fault in it! The effect of such an example of loyalty on the personnel 
of a College where so much depends on the practice of this very 
quality, is incalculable, and is at once evident in the standard of 
good-will shown by our excellent Staff. If they in their turn educate 
their successors in the same good tradition, Aveling’s precedent will 
become an enduring monument, not to his cleverness, his tact, his 
erudition (all of which he has in plenty) but to something above any 
mere product of education—a gift of character. 

If there is any fault in this admirable College, it is perhaps this : 
eager and gifted students, eager and gifted professors are a little apt 
to dream. They dream of great changes, great reforms, even, in 
those wilder moments when the Artistic Temperament  seethes 
towards eruption, of great revolutions. At these times they need 
a check, a stopper, a douche, Aveling’s shrewd, calm, equable mind, 
with its perfect sense of proportion, its insight into possible difficulties 
and unexpected ramifications, its sense of order, was a sure safeguard 
against these tendencies. He could state his views with a tranquil 
inoffensiveness, a native shrewdness which effectively exposed 
apparent truths as real fallacies. I place his shrewdness and tact 
next to his loyalty in value to the College. We are a happy family. 
But if it ever happened that one aspiring student should tread on the 
corns of another aspiring student, or that one famous Professor 
should be in danger of feeling coldly towards another famous Professor, 
Aveling was the man to put it all right—again with his sense of 
proportion, his feeling that such little things simply could not be 
allowed to disturb the amenities of his treasured College. 

Inevitably careers such as Aveling’s, apparently only influential 
in a restricted sphere, though in a wider sense largely contributing 
to the good of a world which depends upon loyalty, amiability and 
good character for its well-being, can only find full record in the 
pages of such a MaGazine as this. I feel therefore the more impelled 
to try to present an appreciation of him as I know him: kindly, 
wise, imperturbable, humorous, erudite. His erudition is indeed, in 
its way, remarkable, ranging from Sophocles and Euripides to W. S. 
Gilbert, and comprising an intimate, if not technical knowledge of 
musical literature. He has always heen interested in the Stage, and at 
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one period of his life many of his verses found their way into the 
popular musical comedies of the day. And very good verses they 
were. He also wrote “ Operettas for Young People,’ some of which 
are still performed with pleasure and success. And all of us can 
remember the witty and appropriate sketches he concocted for the 
annual Union “ At Homes.” But there is one side of his literary 
activities which will probably bring him more lasting fame than 
these necessarily ephemeral efforts: that is, his mastery of the art 
of translation. 

This, as all who have tried it know, is a highly specialised form 
of art, quite maddening to the inexpert. It requires not only a profound 
sense of the meaning of words—that might be within reach of 
anyone’s industry—but a real poetic and literary insight into corres- 
ponding idioms, metrical adjustments and suitable rhymes which is 
the gift of only a very few. Aveling is one of those few. He was, 
and is, one of the best translators of his day; and for the benefit of 
those who do not know how voluminous his work has been in this 
very important medium I append a list (by no means complete) of 
his published translations : 

Hundreds of songs, from the French, German and Italian, including all the 
early Brahms songs before the new Copyright Act was passed. 


Bacn. St. Matthew Passion. (1 believe Sir Henry Wood always 
uses this version.) 

Several Cantatas. 

Some Motets. 
WAGNER. Parsifal. (We used this version at our College performances.) 
Worr-Frrrart. TJ gioelli della Madonna. 

L’amor medico. 

I] segreto di Suzanna. 


Devimgs. Lakme. 
Guuck. Alcestis. 

Armide. 
Frvrier. Monna Vanna. 
MaAssENgT. Don Quixote. 

Therese. 
MANCINELLI, St, Agnes. 
Prerne. St. Francis of Assisi. 


D’ ERLANGER. Tess. 


A varied and extensive output, as will be seen. I remember, too, 
that he used to provide translations for the College Concert 
Programmes of such songs as were sung in their native tongues. 

It is possible that the presiding genius of Room 38, absorbed 
and immured by his routine, was but little known to some of that 
busy world of students that chatters from class-room to class-room 
and wears holes in the stairs of the upper floors. Perhaps, even, 
some of the Professors saw but little of him, except at lunch-time. 


=v 
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But to those who knew him intimately his departure is a wrench, 
as of a limb from a body. Mercifully, he is not going far—no further 
than an official retirement, in which we hope he will find rest and 
happiness. But that he can leave us altogether is inconceivable. 
What would the Union “ At Homes” do without him? And is it 
possible that the Concerts and the public Operatic Rehearsals will 
know him no more? No; he must, and no doubt will, often come 
to see us, and let us renew that association which has given us such 
delight through all these years, and which a mere giving up of official 
work ought to have no power to end. 


THE REGISTRAR 


T may seem otiose to introduce formally to Collegians one whom 
] they already know well. Most of those, I suppose, who have been 
students at any time since the War, have been in one or other of 
Mr. Allchin’s classes, and an older generation may remember him 
as a fellow-student. Nevertheless, it may be well in offering him our 
congratulations on his appointment as Registrar to add a little to 
what is already common knowledge. 

The new Registrar, unlike his predecessors in the office, whose 
education was legal and literary, is a trained musician who has breathed 
the atmosphere of music all his life, for his father was a musician 
before him, being the organist of St. John’s, Oxford, and conductor 
of the choral society which ultimately changed its name and scope 
and became in the hands of Sir Hugh Allen the Oxford Bach Choir. 
Mr. Allchin in due course also became a college organist and served 
Hertford College in that capacity for over 20 years, doubling his 
duties there with those of assistant at Christ Church in Dr, Basil 
Harwood’s time. He had learned the organ at College under Sir 
Walter Parratt. It is believed that in his early days at College he 
learned the violoncello, but this branch of his activities is enveloped 
in some obscurity. All that is certainly known is that he studied 
piano with Mr. Herbert Sharpe and composition with Sir Walford 
Davies and Sir Charles Stanford. He left College in 1905 and returned 
to Oxford, where he has lived or, as one says in University circles, 
resided ever since. But he returned to College, joining its staff in 
1920, and was made a Fellow and a member of the Board of Professors 
in 1928. For the last seven years he has been Director of Music at 
the Ladies’ College, Cheltenham, a post previously held by Sir Hugh 
Allen and Dr. Colles. 

Mr. Allchin has a genius for teaching music. Aural training has 
been his speciality, and since so many of us have profited by the 
system he has evolved in the presentation of a new subject, I need 
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not enlarge on it. But it should be known that he is equally persuasive, 
resourceful and successful in teaching the piano and harmony. I 
don’t know if he still gives organ lessons—I suspect not—but I have 
no sort of doubt he would put you in the way of managing the monster 
as efficaciously as he helps you to track down some wayward chromatic 
inner part of an elusive fragment of musical dictation. In fact, I 
believe Mr. Allchin would teach any fool anything. There was therefore 
some apprchension when it was heard that he had been appointed to 
a position in which not teaching but registering (whatever that may 
be) was to be his function. The apprehension was relieved when it 
became known that he was not to abandon altogether the art of 
teaching in which he so conspicuously excels. 

But Mr. Allchin has an orderly mind, which is not in the least 
disconcerted by problems of organization and statecraft. There used 
to be at Oxford two University musical societies, having different 
objects but to some extent overlapping and competing with each 
other. ‘There came a time when their amalgamation was clearly 
desirable. ‘To Mr. Allchin was assigned the task of effecting a union 
which inevitably presented legal and constitutional difficulties. These 
as President of both societies he solved in no time and set the new 
society on its feet. This kind of task, smoothing administration, 
executing policy and setting complications in order is just the sort 
of thing that Mr. Allchin will manage without anyone outside being 
aware that there was any administration, policy or order to be taken 
in hand at all. Indeed, Mr. Allchin’s next problem will be to decide 
how much time the Registrar is going to allow the Professor to teach 
and how much energy the Professor can spare the Registrar for the 
high politics that go on behind the closed doors of the north-west 


passage on the ground floor of the College. 
F.H. 


THE ROYAL COLLEGIAN ABROAD 


In the Birthday Honours List on the occasion of the King’s 
Jubilee, the following Collegians were honoured :— 
Dr. Vaughan Williams received the Order of Merit ; 
Sir Hugh Allen was made a G.C.V.O. 
Mr. Bruce Richmond, a member of the Council, received 
a knighthood. 
Dr. Vaughan Williams has been elected to an honorary fellowship 
at Trinity College, Cambridge. 
A Dinner in honour of Mr. Harry Plunket Greene on his 7oth 
birthday and in celebration of his 50 years as a public singer, was 


oo 
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held at the Savoy Hotel, on 25th June. Tributes to Mr. Greene were 
paid by Sir Hugh Allen, Sir Landon Ronald, Sir Arthur Somervell, 
Sir Walford Davies, Prof. Percy Buck and Mr. Harold Samuel. Among 
those present were: Sir Henry Hadow, Hon. Lady Reid, Mr. Claude 
Aveling, Dr. Thomas Armstrong, Miss Dorothy Silk, Mr. and Mrs, 
Keith Falkner, Dr. Emily Daymond, Miss Dorothea Webb, Mr. 
Frank Howes, Mr. Ivor James, Mr. George Baker and Mr. W. W. 
Cobbett. Sir Hugh Allen announced that the Council of the R.C.M. 
had elected Mr. Plunket Greene a Fellow (F.R.C.M.). 


Mr. J. St. Oswald Dykes and Mr. Robert Jaffrey Forbes have 
been elected Fellows of the College. 


Mr. Herbert Wiseman, Musical Director to the Edinburgh 


Education Committee, has been elected to an Honorary Associateship 
of the College. 


The Council of the Incorporated Society of Authors, Playwrights 
and Composers received the King’s permission to present to the 
Royal Library, Windsor Castle, a set of their books uniformly bound 
to commemorate the Silver Jubilee. Among the members of the Council 
were the following Old Collegians : Sir Henry Walford Davies, who 
presented his Zwenty One Songs; Mr. Thomas F. Dunhill, who gave 
Sullivan’s Comic Operas ; Sir Landon Ronald, Myse/f and Others ; and 
Dr. Vaughan Williams, who gave National Music. 


Works. 


Stanford’s The Travelling Companion was given at Sadler's Wells on 3rd 
and 6th April. Mr. Roderick Lloyd took the part of Second Ruffian. Mr. Geofirey 
Corbett was chorus master. 

The first performance in London of Thomas Dunhill’s Symphony in A minor 
“The Belgrade,” was given on 16th April at Queen’s Hall. Mr, T'refor Jones 
sang in other items of the programme. 

A new choral work by Martin Shaw composed in honour of the Silver Jubilee 
was given for the first time, before the official service in Liverpool Cathedral on 
Sunday; 5th May, and repeated the following Sunday. It was a setting of part of 
John of Gaunt’s lines in échard L/, and is written for chorus, three trumpets, 
violoncellos, double-basses, drums and organ. 

Gustav Holst’s setting of ‘1 vow to thee, my country, all carthly things above,” 
was sung at the Thanksgiving Service at St. Paul’s Cathedral on 6th May, to com- 
memorate the 25th year of the King’s reign. 

A new sonata for violin and piano by Frank Bridge was heard on 17th May 
at Mr. Robert Mayer’s studio in Langford Place, when an audience by invitation 
of Mrs. Elizabeth Sprague-Coolidge was invited to hear some new chamber works 
dedicated to her. 

W. H. Reed’s Symphony for Strings, conducted by the composer, ‘Iwo 
Psalms by Holst, and the Three Hymns of the Easter, Christmas and Whitsuntide 
Festivals by Vaughan Williams were performed under Dr. Cook’s direction at 
Southwark Cathedral on 18th May. 


Holst’s Fugal Concerto and Vaughan Williams’s “ Tallis” fantasia were 
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included in the programme of the third of the B.B.C. Orchestra’s festival concerts 
at Qucen’s [all on 22nd May, conducted by M. Koussevitsky. 

A new Ballet, Ze Rake’s Progress, by Gavin Gordon, was included in a fort- 
night of ballct at Sadler’s Wells, beginning 20th May, and transferred in June to 
the Shaftesbury ‘Iheatre. Mr. Constant Lambert conducted. 

On 23rd May the University of London Musical Society gave a performance 
of Vaughan Williams’s Seca Symphony at the Royal College of Music. Dr. Lofthouse 
conducted. ‘Ihe soloists were Miss Margaret Rees and Mr. Topliss Green, the 
leader of the orchestra was Miss Madge Dugarde with Mr. Arnold Goldsbrough 
at the piano. ‘Ihe programme also contained two songs by Parry, “‘ Love is a 
Bable” and ** And yet L love her till I die.” 

By Royal Command a concert was given in the Presence of Their Majesties 
the King and Qucen at the Royal Albert Hall on 24th May. It was arranged 
by Sir Walford Davies, Master of the king’s Music. The following Old Collegians 
were amonyst those taking part: Conductors, Dr. Malcolm Sargent, Sir Landon 
Ronald, Dr. Adrian Boult and Dr. Vaughan Williams ; Singers, Mr. Stuart Robert- 
son, Mr. ‘Tudor Davies and Miss Margaret Rees; Organist, Sir Walter Alcock ; 
the programme included ‘* Hugh’s Song of the Road,” from ugh the Drover by 
Vaughan Williams, a part song ** Heraclitus’? by Stanrord and the Irish Air ‘* My 
Jove’s an arbutus ”’ arranged by Staniord, a movement from 7 he P/anets—* Jupiter” 
by Holst; ‘Lhe jolly Carter’ a Suffolk folk-song arranged by Moeran, ‘* Full 
fathom five”? by Charles Wood, and “* England ”’ a Festival Song by Parry, specially 
scored by Gordon Jacob. Varry’s ** Jerusalem’ was added at the express wish of the 
King and Queen, ‘Lhose Old Collegians who took part in the London choir were : 
Messrs. Menzies, b'rederick Sharp and Richard Dodds; and in the orchestra : 
Mr. Ralpb Nicholson (violin), Miss Nora Wilson (viola) and Mr. Francis Baines 
(double-bass). A tull account will be found on page gt. 

W. LH. Keed’s Symphony for Strings in C, and Gordon Jacob’s Variations on 
a ‘theme of Purcell were included in a programme consisting entirely of English 
Works given at 2solian ball on 29th May by the Birmingham Philharmonic String 
Orchestra. 

A revival of Duohill’s comic opera Yantivy Towers at the Lyric Theatre, 
Hammersmith, began on 6th June. 

Bliss’s sonata for viola and piano was performed at the Wigmore Hall on 
15th June. 

An historical opera Children of the Chapel by Sydney H. Nicholson was per- 
formed at King George’s Hall, Bloomsbury, on 21st and 22nd of June in aid of the 
School of English Church Music’s Appeal, by the boys of St. Nicholas College, 
Chislehurst. 

Holst’s Choral Ballet Zhe Golden Goose was performed by Morley College 
students for the League of Arts in the natural amphitheatre on the north bank 
of the Serpentine, Hyde Park, on 22nd June. 

Norman Demuth’s settings from Chaucer for contralto solo and string quartet 
were performed at a concert of chamber music at the Royal Academy of Music 
on 27th June. 

A. London Conference of Organists took place from Monday, 29th July, to 
Friday, 2nd August. Dr, Frederick G. Shinn (St. Bartholomew’s Church, Sydenham) 
was Hon. Secretary to the Conference, and with Dr. Henry G. Ley, (Eton College 
Windsor) and Mr. E. Stanley Roper, M.V.O. (Chapel Royal, St. James’s), formed 
pact of the committee for London. The works of Old Collegians were represented 
on Sunday, 28th July, by Stanford’s Ze Deum and Benedictus in C and Magnificat 
and Nune Dimittis in C at Westminster Abbey ; Charles Wood’s anthem “‘ Hail, 
gladdening light” at Southwark Cathedral; E. J. Moeran’s Te Deum and Jubilate 
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in E flat in the Chapel Royal, St. James’s; and by Walford Davies’s Te Deum, 
Jubilate, Magnificat and Nine Dimittis in G at the Temple Church. 

On Monday, 29th July, Dr. Harold Darke gave an organ recital at St. Michael’s 
Church, Cornhill, at 1 p.m., when his programme included “ Introduction and 
Passacaglia,” by W. G. Alcock and Rhapsody No. 1 by Herbert Howells. At 
3 p.m. in Southwark Cathedral an organ recital was given by Dr. E. T. Cook. 
Among the items on his programme were Fantasia on an English Folk Tune by 
W. H. Harris and Prelude and Fugue in C minor by Vaughan Williams. On Tuesday, 
30th July, the meetings were held at the Royal Academy of Music, an address was 
given by Dr. R. S. Thatcher (Director of Music at Harrow School) on “ Music 
and Education — an inquiry into the place and function of Music in Educational 
Schemes.” An organ recital the same day at St. Paul’s Cathedral included Postlude 
in G minor by Stanford and A Fantasy by Harold Darke among the works played. 
On Wednesday a meeting was held at the Royal College of Music; one of the 
addresses given was by Prof. P. C. Buck (Professor of Music, London University) 
“On being musical — a consideration of some matters relating to musical taste 
and criticism.” At 3 p.m. Mr. G. Thalben Ball gave an organ recital in the Temple 
Church. On 1st August at Evensong in Westminster Abbey, Charles Wood's 
anthem “ Expectans expectavi ”’ was sung and on 2nd August at an organ recital 
at Holy Trinity Church, Sloane Square, on the programme were Legend and ‘Toccata 
by W. G. Alcock, and Villanella and Capriccio by John Ireland. + 

Rutland Boughton’s new opera The Ever Young and The Immortal Hour were 
performed on alternate evenings in the Pavilion in the week beginning gth Septem- 
ber at Bath. 

Mr. Arthur Bliss wrote the music for H. G. Wells’s film Things to come, 
from which he has made a concert suite that was performed for the first time at the 
Promenade concert of 12th September, under the composer’s own direction. 
Lonpon CONCERTS. 

Tue “ Proms.” —The following works by Old Collegians were performed at 
the Promenade Concerts which took place at Queen’s Hall from roth August to 
sth October: ‘ Procession’? by Herbert Howells (17th August), and his Elegy 
for Strings (first concert performance in London, gth September) ; Symphonic 
Rhapsody “ Mai-Dun”’ by John Ireland conducted by the composer (19th August), 
and his ‘* Legend ”’ for piano and orchestra, played by himself (28th September) ; 
Rhapsody “ A Shropshire Lad,” by Butterworth (zoth August); Passacaglia on a 
Well-Known Theme by Gordon Jacob (first concert performance in London, 
24th August), conducted by the composer; “ A Dance Poem” by Frank Bridge, 
conducted by the composer (27th August), and his Two Songs with Orchestra, 
(2) “ E’en as a lovely Flower” (b) “‘ Love went a-riding ” (5th October) ; Rhap- 
sody No. 2 by E. J. Mocran (2gth August); Ballet music from The Perfect Foo! 
by Holst (4th September) ; and Three Movements from his The Planets, (a) Mercury, 
(4) Saturn, (¢) Jupiter (14th September) ; Suite for viola and orchestra by Vaughan 
Williams (3th September) and his Pastoral Symphony, which he conducted himself 
(1st October) ; Three Sea Songs, (2) Drake’s Drum, (6) Devon, O Devon, (c) The 
Old Superb by Stanford (7th September); Suite from Film Music, 1935 by 
Arthur Bliss (12th September), conducted by the composer; Music for Orchestra 
by Constant Lambert conducted by the composer (18th September); Sérénade 
Fantastique for viola and orchestra (first performance, 2nd October) by Philip 
Sainton, in which Mr. Bernard Shore played the solo part. 

Old Collegians among the soloists were Mr. Robert Murchic 
(flute), Mr. Harold Samuel (piano), Miss Maric Wilson (violin), Miss May Harrison 
(violin), Mr. William Parsons (bass), Miss Thelma Reiss (violoncello), Miss Isolde 
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Menges (violin), Miss Helen Perkin (piano), Miss Irene Kohler (piano), Mr. G. 
Thalben-Ball (organ) and Mr. Cyril Smith (piano). 

Conbucrors.—Mr. Reginald Goodall conducted a chamber orchestra at the 
#Zolian Hall on 3rd May. A group of songs from Vaughan Williams’s first book 
ot “Songs of Travel” was on the programme. 

At Mr. Robert Mayer’s special Jubilee Concert for children at Central Hall 
on 15th May, Dr. Malcolm Sargent conducted and commented on the music played 
by a section of the London Symphony Orchestra. Among the items on the pro- 
gramme were Vaughan Williams’s “‘ The Lark Ascending ” and Holst’s “‘ Jupiter.” 

Mr. Arnold Foster conducted the Morley College Choir and Orchestra on 
1st June, when amongst other items three numbers from Moeran’s ‘‘ Songs of 
Springtime” and Vaughan Williams’s cantata ‘‘In Windsor Forest” were per- 
formed, 

Sir Hugh Allen conducted the Bach Cantata Club in Bach’s Mass in B minor 
at the Royal College of Music on 18th Junc. The soloists were the Misses May 
Bartlett and Grace Bodey, and the Messrs. Howard Hemming and Rowland Rob- 
son, Dr. Harold Darke played the continuo. 

Dr, Percy Buck, Music Adviser to the L.C.C. and President of the London 
Schools’ Music Association, conducted some of the choral items at the Children’s 
Jubilee Celebration arranged by the London Schools’ Music Association at the 
Albert Hall on 28th September. 

PtANo.—Mr, Harold Samuel gave six recitals of Bach’s piano music at the 
Wigmore Hall in the week beginning May 4th. 

Mr, 1, Howard-Jones played Liszt’s 1 flat piano concerto at a concert given 
by the London Junior Orchestras at the Central Hall on roth May. Mr. Stuart 
Robertson also sang two of Stanford’s “ Songs of the Sea.” 

Piano recitals were given at the Wigmore Hall by Miss Mary Noble on 23rd 
May and by Miss Millicent Silver on 28th May. 

INSTRUMENTAL. —Miss Lelen Just gave a violoncello recital assisted by Miss 
Kathleen Markwell, at Wigmore Hall, on 16th May. 

‘The Dorian ‘Trio, in which Miss Violet Palmer is the violinist, gave a concert 
at Wigmore Hall on 29th April. 

Miss Isolde Menges played in a programme of Bach concertos and sonatas 
at Wigmore Hall on 1st May. 

The Rowena Franklin String Quartet (Miss Rowena Franklin, violin and 
Miss Edith Lake, violoncello are old Collegians) played at the Cowdray Hall, the 
College of Nursing, 1a, Henrietta Street, on 25th June. 

SiINGERS.—Miss Rose Morse gave a song recital at AZolian Hall on gth May, 
when she included Gustav Holst’s settings of Humbert Wolfe’s poems ‘“ The 
Dream City,” “ Envoi,” “A little Music,” and “ Betelgeuse,” in her programme. 

Mr. Surya Sena gave a programme of folk songs including Indian, Nepalese, 
Thibetan and Singalese songs on 29th May at the Grotrian Hall. 

Miss Mabel Ritchie took part in “‘ Intimate Opera” at the Mercury Theatre 
from 22nd to 25th May and 29th May to 1st June. 

Miss Ruth Naylor and Mr. Tudor Davies took part in Strauss’s Die Fledermaus 
at the Old Vic, on 28th May. The operetta was produced by Mr. Clive Carey. 
Miss Naylor has also appeared as Musetta in La Bohéme at Covent Garden during 
the season, 

Mr. Gavin Gordon sang in The Waltz King by Dora Bright at the Ambassadors 
Theatre at the beginning of June. 

Miss Phyllis Evens was one of those who took the part of Minnehaha in the 
pertormances of Hiawatha at the Albert Hall in June. 
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Miss Helen Mitchell gave a song recital at Wigmore Hall on 13th June. She 
was assisted by Mr. Stephen Waters with clarinet obbligato. 

Mr. John McKenna gave a song recital at Grotrian Hall on 18th June. His 
Songs included “* Requiescat ” and ‘“‘ Seventeen come Sunday ” by George Butter- 
worth, and “ Troll the Bowl” by E. J. Moeran. 

Three performances of an Empire Pageant Play, Britain Awake! were given 
at the Forum Club on 8th July, when Miss Phyllis Evens sang ‘‘ There’s a Land” 
for England, and Miss Margaret Rees sang “ The Rising of the Lark” for Wales. 

Miss Margarct Bissett gave a recital at Lindsey Hall on Sth July. A group of 
folksongs included “‘O graigh my chree” and “Little red Bird” by Arnold 
Foster, “ King Fortune ” by Clive Carey, ‘ She’s like the Swallow” by Vaughan 
Williams, and “ There was a little Woman ” by Harry Stubbs. 

Mr. Philip Warde took part in a joint duet and song recital at the Lyceum 
Club on 18th July. Mr. Norman Feasey was the accompanist. 

Mr. Leyland White took the part of Cuno in Der Freischutz at Covent Garden 
on 26th September, and of Don José Martinez in Delius’s Koanga on 23rd September. 
Miss Elisabeth Aveling and Miss Barbara Lane took the parts of planters’ daughters, 
Heléne and Jeanne. 

Lecrure Recrravs.—Mr. Graham Carritt gave a lecture recital at King’s 
College, Strand, on 9th May, on British Contemporary Music. He played works 
by Herbert Howells, Arnold Bax, Delius and John Ireland. On qth June he gave 
a lecture recital with Miss Rose Morse at the Grotrian Hall on the songs of Kilpinen 
and the piano music of Sibelius and Wihtol. On 16th June at the Forum Club he 
played the same programme, after giving an account of his recent tour of Northern 
Europe. 

Mi. Frank Howes gave Introductory Talks at the concerts given by the 
Friends of Music at the American Women’s Club, 46, Grosvenor Street, on 16th 
April and 27th June. At the former the Bessie Rawlins String Quartet performed. 

MISCELLANEOUS 

Mr. Arthur Benjamin has adapted tunes for bamboo pipes from The Dancing 
Master under the title of “The Dancing Schoole.’ Two of these were 
played at the concert given by the Pipers’ Guild Quartet at Cowdray 
Hall on sth July. Suites by Harold Samuel and Howard Ferguson were also played 
on the pipes. 

At the Installation Ceremony of the Knights Grand Cross of the Bath in 
Westminster Abbey on 3rd July, Sir Frederick Bridge’s arrangement of Battishill’s 
“Behold how good and joyful a thing it is” was sung, and after the ceremony 
Stanford’s “‘ Jubilate”; as the procession left the Abbey to “For all 
the Saints” with Vaughan Williams’s tune. 

Cricket Matches in aid of the Musicians’ Benevolent Fund were held at the 
Hampstead Cricket Club, Lymington Road, Finchley Road, on 31st July, and at 
Lord’s Cricket Ground on 21st August. Mr. Topliss Green played for the Musicians 
on both occasions. 

Mr. J. L. Beswick, F.R.C.O., A.R.C.M., has been appointed organist of 
Lower Chapel, Eton College. 

Mr. R. Still, B.A., Mus.Bac., has been appointed assistant music master, 
Eton College. 

Dr. Malcolm Sargent presented the prizes at Stamford School Speech Day. 

PROVINCIAL 

Miss Dorothea Aspinall gave a midday concert at Manchester on 12th March ; 
she played Grieg’s Concerto at Torquay on 4th April ; Mendelssohn’s Concerto in 
B minor at Torquay on 18th June, and gave a recital at Harrow School on 20th 
June, with Miss Audrey Piggott. 
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BrckennAm.—At a concert to celebrate the Golden Jubilee of the Beckenham 
Orchestral Society on 14th May, Dr. Vaughan Williams conducted his own fantasia 
on “ Greensleeves ” and the orchestra was led by Mr. Alan Bartlett of the London 
Symphony Orchestra. 

Binmincuam.—Performances of the light opera Princess Toto were given 
at the Repertory Theatre from June roth to 22nd inclusive, conducted by Mr. 
Harold Gray. The music was performed on two pianos by Mr. Michael Mullinar 
and Mr. George Mantle-Childe, and leads were taken by Miss Olive Evers as 
Princess Toto and Mr. Helmar Fernback as Prince Doro. 

Bournemourn.—Among the works performed at the weekly orchestral con- 
certs were: an arrangement of a Handel piano concerto by Constant Lambert 
on toth April; “St. Paul’s” Suite for strings by Holst and Irish Rhapsody in D 
minor by Stanford on 22nd May ; the Overture to Shamus O’Brien by Stanford on 
12th June; the Overture to The Wasps by Vaughan Williams on 21st August ; 
and “Impression of a Windy Day ” by Malcolm Sargent on 4th September. Mr. 
Julian Clifford conducted the concert on 18th September. The soloists included 
Mr. Kendall Taylor on 8th May, Mr. Frank Merrick on 22nd May, Miss Irene Kohler 
on 7th August, Miss Audrey Piggott on 28th August, and Miss Thelma Reiss on 
18th September, 

Dr. C. Armstrong Gibbs, Mr. Thomas F. Dunhill, Mr. W. H. Reed, and 
Mr. H. Plunket Greene were among the adjudicators at the Musical Competition 
in June. 

Bricuron,—Vaughan Williams’s The Wasps overture was among the works 
performed on 14th September in the Dome, after its reconstruction. 

Camorrpcr.—A Handel festival was held from 9th June to 14th June, under 
the general direction of Dr. Cyril Rootham. Old Collegians who took part were 
Miss Mabel Ritchie, who sang in, and Mr. Bernhard Ord who conducted, Handel’s 
Susanna, performed in the grounds of King’s. Miss Bessic Rawlins played in one of 
the Chamber concerts. 

Canrennury.—The musical part of the Canterbury Festival began on 18th 
June, when Dr, Adrian Boult conducted a section of the B.B.C. Orchestra in the 
Cloisters. Two movements from Holst’s “St. Paul’s ” Suite were among the 
items performed. On the 19th a concert was given in the Cathedral when the 
programme contained Parry’s “ Blest Pair of Sirens,”? Stanford’s Choral Overture 
“Ave Atque Vale,” Vaughan Williams’s Five Mystical Songs, and John Ireland’s 
“The Forgotten Rite.” 

The annual Conference of clergy, organists and choirmasters in the Canterbury 
diocese, organized by the Canterbury Diocesan Church Music Committee, was held 
in the Chapter House, on 28th September. Dr. H. C. Colles gave an address on 
“English Church Music from the 16th century.” 

On 28th August the Misses Beatrice and Margaret Harrison 
gave a recital in the Cathedral in aid of the fund for providing camp accommo- 
dation for young people 

CaRNARVON.—At the national Eisteddfod held in August, Dr. Malcolm Sargent 
conducted the London Symphony Orchestra. One of the works performed was a 
Concert Overture by Grace Williams. 

Cuicnester.—On Whit Monday, roth June, the Whitsuntide Singers and 
Players, created and inspired by Gustav Holst, gave a programme of choral and 
orchestral works from Tudor to modern times, ending with Vaughan Williams’s 
Mass in G minor. 

On Sunday, rath July, Miss Kathleen Merritt conducted a choral and orchestral 
concert in the Cathedral. 
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Croypon.—An Elgar Festival was held from 4th May to rth May, when 
Mr. W. H. Reed was the soloist in the violin concerto. 

GLyNDEBOURNE.—A Mozart Festival took place at the Festival Opera House 
for five weeks from 27th May. Miss Betsy de la Porte appeared as 3rd Lady in 
Die Zauberflote and Mr. Morgan Jones as Priest and rst Armed Man in the same 
opera, and also as Curzio in Le Nozze di Figaro. 

Hurr.—Mr. Graham Carritt gave a Lecture Recital on “Our Musical Con- 
tribution to Modern Europe”? at the annual conference of the Northern Centres of 
the Incorporated Society of Musicians on 15th June, and played works by Vaughan 
Williams, Delius and Herbert Howells. 

Kenpat.—Dr. Malcolm Sargent conducted a selection from Bach’s B minor 
Mass on 2nd May at the Mary Wakefield Festival. The Hallé Orchestra played 
a short work by Holst and accompanied a set of four songs by Frank Bridge. On 
3rd May Vaughan Williams’s Sea Symphony was performed. Stanford’s Revenge 
was also given during the festival. Dr. Armstrong Gibbs was an adjudicator ; 
one of the part songs set for competition being of his own composition. 

LouGuTon (Essex).—Miss Iris Lemare conducted a performance of Handel’s 
Xerxes (the first performance in England since 1739) in Mrs. Bernard Howard's 
garden at Pollards. This was repeated on 13th September and 14th September. 
Miss Jean Howard took the part of Amastre. Miss Joyce Cook played viola in the 
orchestra. 

Oxrorp.—A Musical Festival to commemorate the 2soth anniversary of the 
birth of Handel and Bach was held from sth to 12th May, under the general direc- 
tion of Professor Sir Hugh Allen. All the conductors were Collegians : Dr. Thomas 
Armstrong, Dr. Sydney Watson, Mr. Reginald Jacques and Mr. Frederick Burton. 
Dr. H. G. Ley and Dr. W. H. Harris were two of the organists. The soloists 
included Miss Dorothy Silk, Miss Mabel Ritchic, Mr. William Parsons, Mr. Leon 
Goossens, and Mr. Aubyn Raymar. The Ballets were produced by Mr. John 
Gordon, with Mrs. Reginald Jacques to act as secretary, and Mrs. R. B. Gotch 
as Mistress of the Robes. One of the Ballets “If Marchand had come in 1717” 
had verses written for it by Mr. Claude Aveling, the contestants being represented 
by Mr. Aubyn Raymar (Louis Marchand) and Mr. G. Thalben-Ball (J. S. Bach). 

The 14th Summer Course in music and music teaching was held at Oxford from 
31st July to 14th August. The director of studies for the second week was Mr. 
Reginald Jacques, and the lecturers included Dr. Adrian Boult, Prof. Percy Buck, 
Dr. Vaughan Williams, Mr. Arthur Bliss, and Mr. Arthur Benjamin. 

Worcesrer.—The Three Choirs’ Festival took place at Worcester beginning 
on 1st September. Sir Hugh Allen, Sir Walford Davies, Dr. Vaughan Williams, 
Mr. H. Sumsion, and Mr. W. H. Reed were present at the unveiling of the window 
in memory of Elgar. 

The following works by Old Collegians were performed: Job, Fantasia on 
“Greensleeves”? and “‘ The Running Set,” Sancta Civitas by Vaughan Williams, 
the latter conducted by the composer; ‘Somerset Idylls” by W. H. Reed; 
Nebuchadnezzar a new oratorio by George Dyson; and Holst’s Hywmn of Jesus. 
Mr. Herbert Sumsion conducted the London Symphony Orchestra in Bach’s 
concerto for two violins. Miss Thelma Reiss played Elgar’s violoncello concerto. 
Mr. William Parsons was one of the singers taking part in Nebuchadnezzar and in 
Elgar’s The Apostles. 

Wincnester.—Dr. Harold Rhodes conducted Bax’s “St. Patrick’s Breast- 
plate” and other works in Winchester Cathedral on 23rd May, with Dr. George 
Dyson at the organ. 

Woopuatt Spa.—Dr. C. Thornton Lofthouse was the Director of Studies at 
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a School for Conductors which was run by the Lindsey Rural Community Council 
at Woodhall Spa, Lincs, from August roth to 17th. 

Worrninc.—Mr. Norman Demuth conducted a concert given by the Sussex 
String Players at the New Assembly Hall on 25th May. 


ABROAD 

AUSTRALIA AND Pacrric Is.aNps.—Under this heading in the previous issue 
of the Macazing, Vol. XXXI, No. 2, the last sentence of the first paragraph 
should read : “Amongst Old Collegians on the staff of the Conservatorium are : ‘ 
Mr. Claude Monteath and Miss Campbell.” The Melbourne Conservatorium was 
founded privately by the late Professor Marshall Hall (an old Collegian). 
Mr. Fritz Hart is now the Director. 

Mr. Bernard Heinze is Professor of Music at Melbourne University Consery- 
atorium and on the same staff are Mr. A. E. H. Nickson, Mr. F. J. Nott, 
Mr. Roy Shepherd and Miss Isobel Carter. 

Miss Hlizabeth Campbell Rave a special programme of Handel’s 
music, to commemorate the 2soth anniversary of his birth, on rst September, in 
the Church at Kew (Victoria) where she is organist. 

MAura.—Miss Marie Louise Castillo, A.R.C.M., played at the Jubilee Gala 
at Valetta. 

Brussevs.—In connection with the British week at the Brussels Exhibition 
two concerts were given at the Palais des Beaux Arts on 29th and 30th June. Two 
wotks of Old Collegians should have been performed on the first night, Vaughan 
Williams’s Overture The Wasps and Holst’s Suite Benj Mora, but unfortunately, 
owing to the parts having gone astray in transit, only the former work could be 
played ; the missing parts arriving in time for the second part of the programme. 

SatzpurG.—Dr. Adrian Boult conducted a programme of English works 
at the Salzburg Festival on 11th August, which included Holst’s Ballet music 
from The Perfect Fool, “ Music for Strings” by Arthur Bliss, a new work, and 
Vaughan Williams’s Job, 

Pracut.—The thirteenth Festival of the International Society for Contempor- 
ary Music was held at Prague in the first week of September. Of the two English 
works performed, one was by Elizabeth Maconchy called Prelude, Interlude and 
Fugue for two violins. 

SwepEn.—The Fleet Street Choir accepted an invitation to perform in Sweden 
in September, and gave programmes of English music, drawn partly from the 
Elizabethans, and partly from the works of Parry, Vaughan Williams, Stanford, 
E. J. Moeran, Charles Wood and others. 

BLOEMFONTEIN.—The Misses G. and M. Hobday took part in concerts given 
by the Bloemfontein Music Club on 2oth February, 20th March, roth April, 5th 
June and 26th August. Amongst the items in their Programmes were Schumann’s 
Novellette in D played by Miss G. Hobday, and sonatas for violin and piano by 
Leclair (C minor), Sjogren (G minor) and Brahms (D minor), played by both 
Miss Hobdays. 

Monrtreat.—Mr, R. de H. Tupper conducted the Conservatorium Orchestra 
of McGill University on 30th May, in Moyse Hall. Among the items performed 
was “ Petite Suite de Concert” by Coleridge-Taylor, ° 


BIRTHS 


Norv, on rst November, 1934, at Melbourne, Victoria, Australia, to Mr. and 
Mrs. F. J. Nott a son, Frederick John. 

Foort.—On 2nd May, 1935, to Guy, wife of Reginald Foort, F.R.C.O., a 
daughter. 
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MiLForD.—On 12th May, 1935, to K. G. Milford (née Newson), wife of 
Robin Milford, a son. 

Browne.—On 27th June, 1935, at Oxford, to Phyllis (née Arnott), the wife 
of the Hon. J. F. A. Browne, a daughter. 


MARRIAGES 


CrowTHER-BINNs.—On 5th June, 1935, at Christ Church, Linthwaite, Alfred 
Crowther to E. Margaret Binns. 

Cxaxuis-Fox.—On 15th June, 1935, at St. Mary’s Church, Barnes, Kenneth 
C. Challis to Daphne Fox, daughter of Mr. and Mrs. Walter C. Fox (Dorothy 
Webb). 

Mortanp-Botron.—On 13th July, 1935, at St. Peter’s Church, Pembury. 
William Morland, of Court Lodge, Lamberhurst, elder son of the late Lieut 
Colonel H. C. Morland, 9th Lancers, and Mrs. Morland, to Monica, only daughter 
of Mr. and Mrs. Thomas Bolton, of Blackhurst, Tunbridge Wells. 

Wirxey-Cecit.—On 23rd September, 1935, at Christ Church, Kilndown, 
Goudburst, Kent, Noel Charles Douglas Wilkey, son of the late Mr. Francis 
Douglas Wilkey and Mrs. Wilkey to Mary Elizabeth Cecil, only daughter of Capt. 
and the Hon. Mrs. James Cecil. 

DEATH 


Rupet, GeorGina M. on June 14th after a long illness. Studied at the 
College for nearly five years, after which she was in charge of the music at 
Wellingborough High School for two years. In 1928 she joined the Music Staff 
(Piano) at Wycombe Abbey School where she worked until her death with cheer- 
fulness and courage. 


THE ROYAL COMMAND CONCERT 


ONCERTS are of many kinds, from the serious and high-brow 
G to the light and trivial, but there can seldom have been a 

“national music-making ” so happily devised to satisfy all tastes 
as the Royal Command Concert of 24th May, at the Albert Hall ; 
and it is a source of legitimate pride to the R.C.M. that amongst 
composers, conductors and performers many were drawn from the 
ranks of its old students. 

There was a feeling of delightful tension when a fanfare of 
trumpets, composed by Major Adkins and Sir Granville Bantock, 
ushered the King and Queen into the Royal Box. At no moment, 
perhaps, of the Jubilee celebrations was the sense of vibrant sympathy 
between the King and his people so articulate as when the vast audience, 
supported by the organ, orchestra, and massed choirs, took up the 
first verse of the National Anthem at the opening of this memorable 
concert. 


Dame Ethel Smyth’s score of Purcell’s famous air: “ Fairest Isle, all isles 
excelling’ was the first item, and was followed by a happily selected bird’s-cyc 
review of music from Plantagenet, through Tudor, to Victorian times, rendered by 
the New English Singers and the English Singers’ Quartet, reinforced by two 
small choruses and the platform chorus under Dr. Malcolm Sargent’s inspiring 





92 THE R.C.M. MAGAZINE Vol. 31 


guidance. A mournful interest attaches to the fact that Sir Frederic Cowen’s 
version of Arne’s “ Where the bee sucks”? was chosen as the 18th century type of 
English music, and effectively sung by Miss Elsie Suddaby. 

A. representative national programme would hardly be complete without 
Sullivan, and the overture to The Yeomen of the Guard was brilliantly conducted by 
Sir Henry Wood. 

Scotland appeared as the first contributor of National Songs, and without 
making any invidious distinctions it was impossible not to be struck by the finish 
and delicacy of the performance by the Glasgow Orpheus Choir and the delegates 
from Scottish Festivals under Sir Hugh Roberton. Full justice was done to the 
noble dignity of the “ Old 124th” Psalm. 

Hugh’s “ Song of the Road” from Hugh the Drover made all Collegians proud 
to claim Dr. Vaughan Williams as one of themselves, and the first part of the 
concert closed with Quilter’s fine part-song, ‘‘ Non Nobis Domine.” The second 
half of the programme, heralded by Arnold Bax’s trumpet fanfare, opened with 
Sir Edward German’s song, “ O peaccful England,” from his famous opera, 
beautifully sung by Miss Mary Jarred, and this was followed by the Welsh contri- 
bution of a group of characteristic songs, one of the soloists being Miss Margaret 
Rees, an old College student. ‘Phe next item commemorated Leaders of Music 
during the King’s reign, appropriately represented by Elgar in two excerpts from 
his Nursery Suite, and by ” Nimrod,” from his “ Enigma Variations.” Two great 
College composers, Stanford and Holst, were delightfully recalled by the part 
song, ** Heraclitus,” the Irish air “* My Love’s an Arbutus,” and by the movement, 
“ Jupiter,” from Lhe Planets. Dr. Adrian Boult conducted this group in which 
sang delegates from the lrish Festivals and from Belfast. 

The English National Songs which followed were skilfully selected to suggest 
a wide field of choice, Charles Wood’s “ Full Fathom Five” being placed 
between a Suiloll folk song and a sca-shanty arranged by Cecil Sharp, Dr. Vaughan 
Williams appearing on this occasion as the conductor, Parry’s setting of the 
Vestival Song, “ lingland,”’ scored by Mr. Gordon Jacob, was a fitting conclusion 
to the programme. 

The occasion was obviously a notable one; if any listener had 
expected that a concert of this kind, purporting in some measure to 
represent inglish music as a whole, must inevitably fall short of so 
ambitious an aim, he would have been agreeably undeceived. The 
varicty of the programme was astonishing and served a double 
purpose ; it illustrated most deftly the contrasting characteristics of 
British music throughout the centuries, and it gave a “look-in” to 
every kind of performance, utilizing many different strands in the 
warp and woof of our national musical art. By a skilful sort of 
“Proportional Representation ”? 200 local Festivals each contributed 
four singers, drawn from the First and Second Chorus of the year, 
whilst an ingenious blend of contrast and simplicity ensured the 
interest alike of the most sophisticated and least discriminating 
listener. Thus the real distinction of the performance set its seal upon 
the evening’s success beside revealing the immense care bestowed 
upon rehearsal. 

Sic Henry Walford Davies, Master of the King’s Music, in 
Consultation with Sir Hugh Allen and Dr. Colles, deserves the thanks 
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of the whole country for organizing this unique presentation of 
British music, which served in some sort to indicate our national 
contribution to the musical art of the world, beside providing an 
exhilarating tribute to the joy and thankfulness which the whole 
British people have experienced in celebrating the Silver Jubilee of 
their King. 

t The gracious presence of Their Majesties symbolized very fitly 
the happy fellowship with which the citizens of the United Kingdom 
delighted to commemorate this joyous anniversary. 

Ce. 


BRITISH MUSIC IN NORTHERN EUROPE 


By GRAHAM CARRITY 


AST winter I received an invitation to go a Lecture-Recital 
is tour of Northern Europe, with programmes of contemporary 

British music. This I accepted with enthusiasm, and during 
the months of January and February I visited Norway, Finland, 
Estonia and Denmark. The towns where I stayed and gave perfor- 
mances were Oslo, Helsingfors, Viborg, ‘Tallinn, Copenhagen, 
Odensee, Aaarhus and Aalborg. 

My chief problem was to choose a programme which I felt 
was right and really representative. It was essential too that such 
a programme could be presented successfully. As everyone knows» 
our greatest works do not lie in the domain of piano music; more- 
over, there are lamentably few records of British orchestral or choral 
works. ‘There was also the time-factor to consider. In most cities 
I was giving one pertormance of about an hour-and-a-half, but in 
Helsingfors I was giving three performances, of which one, at the 
Conservatoire, was to last not less than two hours. Ultimately, | 
had no hesitation in deciding upon certain works. I used what piano 
music and records were available, and made some arrangements of 
orchestral movements, so that I could carry out the following scheme. 

After an introduction on general lines, in which I could briefly 
touch upon composers whom, in the time allowed, it was impossible 
to discuss at length, I came down to greater detail. In the case of 
Vaughan-Williams, I played over “Clun” or “Is my team 

te ploughing?” from On Wenlock Edge, after trying to put the 
’ composer’s point of view forward, and then gave a concise analysis 
of either the Slow Movement of the London Symphony or the last 

Movement of the Pastoral. I then briefly spoke about Job, and 

sometimes played two of the dances from it, and ended by strongly 

urging my listeners to read A. HE. F. Dickinson’s Jntroduction to 

Vaughan Williams, a book which later on I sent to many friends. 
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With the music of Holst I made use of the three records, “ Jupiter,” 
“Saturn” and “ Uranus.” Two of these I would discuss at the 
piano, but I would only use one record. Fortunately, I could give 
a wider view of Holst than this, not merely by discussion, but by 
leaving behind in every city I visited a Holst Memorial number of 
our R.C.M. Macazine. Delius it was possible to consider very 
satisfactorily from cither Tse First Cuckoo in Spring or The 
Paradise Garden —in Oslo, of course the former — for there are 
lovely records and piano versions of both of these. Again, with 
Arnold Bax and John Ireland, discussion was casier, as there was 
ample piano material to use. Even so, whenever there was time, I 
played over some passages from Tintagel, a work that always 
absolutely fascinates me, and then put on a record of it. 

This was the music that I actually used at performances, but I 
took other records and music with me, for anyone that liked to hear 
or read: io Grande, Belshazzar’s Feast, Tbe Immortal 
Hour, songs by numerous composers, Lambert's Clavicbord, 
and many piano works. I was very glad to have done this, for the 
interest shown in our music surpassed all my most optimistic expecta- 
tions. The Press in every country I visited gave not small paragraphs 
here or there, but long columns in conspicuous positions, supplying 
details about the composers and the works to be played or illustrated, 
Quite often the attitude was a trifle sceptical, “England has some 
music ”’—but the words “at last”? were not actually added! Or, 
in conversation, ‘‘ Who is this ‘ Voggan-Williams’? We have not 
heard of him.” And one had to explain that our Holst was not the 
Swedish violinist. But there was no questioning the enthusiasm 
that this music roused. Nearly always the papers commented with 
surprise on our wealth of music and the warmth of its reception. 
The Finnish papers were so encouraging that, after their notices, 
a good-sized hall in ‘Tallinn, the Estonian capital, could not contain 
all who wished to come. In Denmark, the Politiken wrote “ English 
musical life is too little known outside,” and the Danbrit “ English 
musical life is second to none.” 

That was one of the most satisfying things about this tour— 
the immediate willingness of Press and public to be friendly, and the 
personal interest and support of the leaders in social life, and not 
least of the musicians. To write personally for a moment, it was 
intensely stimulating for me to have the encouragement of Sibelius, 
Palmgren, Jarnefelt and the Kilpinens in Finland: of Borresen, 
Madame Grieg and Johanne Stockmarr in Denmark—to mention 
only a few names. But in addition to this friendliness, after my per- 
formances I would receive visits from critics, radio officials, 
executants, and music agents, and we would exchange opinions and 


i 
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exchange music, with mutual pleasure and advantage. I was glad 
I took my surplus stock with me. 

Vaughan Williams’s music was probably the most difficult for 
my audiences to understand; they could not attach it to any other 
music. The Northern peoples are steeped in German and Russian 
traditions, so that they rather expect music to be deeply emotional, 
full of virtuosity, and either exciting or melancholic. One knows 
that Vaughan Williams’s music is not like this. In dealing with his 
music, I felt intensely this terrible dearth of records. On Wenlock 
Edge has been recorded, but the records would never fill a hall, 
and the piano cannot give the right impression. In Helsingfors, too, 
the papers referred to “ his homophonic style.” I tried to put that 
matter right, but it is not easy to correct first impressions. Some 
dances from Job, however, unquestionably made an immediate 
appeal. So did the brilliant virtuosity of Holst’s The Planets. Such 
music, too, as I gave of Delius, was bound to satisfy Northern 
audiences with its markedly Scandinavian element. As essentially 
British music, however, it was Arnold Bax’s that was especially 
appreciated and admired ; the Press and individuals always spoke of 
its melodiousness and exquisite texture. At Viborg, after two-and-a- 
half hours of talking and playing, there had to be more of Bax’s 
music. John Ireland’s piano music was also most favourably received ; 
many of my listeners told me how lovely it seemed to them, something 
new and characteristically English, and yet not difficult to understand. 

Such are my impressions of this tour that was for me a teally 
lovely and satisfying experience. What stands out most vividly is 
the utter friendliness of these peoples and their intense desire to 
know us. I do not think that we at home realize sufficiently how 
much our friendship is desired, for it takes two to make a friendship. 
Moreover, Northern Europe is flooded with the cultural propaganda 
of other countries, and up till now we have done very little in this 
direction ourselves. But unless we do something similar, we are 
likely to be thought both unfriendly and uncultured. That is why all 
lovers of British music must view with thankfulness the formation 
of the British Council. An article about it, entitled “ British Culture 
Abroad,” appeared in Zhe Times of 20th March, 1935. With the 
Prince of Wales as Patron, and Lord ‘Tyrrell as Chairman, the 
British Council for Relations with Other Countries has been estab- 
lished “to promote abroad a wider knowledge of the English 
language, literature, art, music... and thereby to encourage a 
better appreciation of Great Britain.” I could hardly end my article 
on a happier note than this. 
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THE R.C.M. UNION 
DINNER TO MR. CLAUDE AVELING 


Mr. Claude Aveling has retired from the Registrarship of the 
College, and the Union is organizing the Dinner which is to be given 
in his honour on Tuesday, 5th November. Members are already 
aware of it from the notices sent to them, but this opportunity is 
taken of reminding them, because everyone in College is anxious 
that all Mr. Aveling’s friends should know about the Dinner and 
that it should be a great success. Will members please help by giving 
it the widest publicity and by coming to it themselves ? 

The Dinner is to take place at the Wharncliffe Rooms, Hotel 
Great Central, at 7.30 for 8’oclock. All particulars as to tickets, etc., 
can be obtained from the Hon. Secretary, R.C.M. Union. 


ANNUAL “AT HOME" 


‘The Union “ At Home” was given on Thursday Evening, 4th 
July, and, as if to prove that our theory was right in shifting the 
“At Home” from the last week of June to the first week of July, 
the weather was perfect. The Concert Hall, gay with flowers (thanks 
to Mr. Morley’s generosity), the Theatre, and the garden all looked 
their best. 

For the first part of the programme our distinguished artists 
were: Miss Isolde Menges and Mr. ‘ludor Davies. We are very 
grateful to them. ‘Tudor Davies’s fine voice rang out in the College 
Hall with stirring effect. Miss Menges (who had put aside her own 
preference for Bach’s ‘* Chaconne ” to play festive short pieces ranging 
from the “ Finland” of Sibelius to the “ Ireland” of Stanford ‘and 
the “ Hungary ” of Brahms) put a spell of enchantment on us with the 
“Leprechaun’s Dance.” Her exquisite playing cannot be forgotten 
by those who heard it. For an account of the second part of the evening 
readers are referred to Dr. Rootham’s article below. Here it only 
remains to convey the warm thanks of the Union to all the brilliant 
people concerned in the Marchand-Bach Fantasy ; and very especially 
to Mr. Claude Aveling (author), Mr. Clive Carey (narrator), Mr. 
Thalben - Ball (Bach), and Mr. Benbow (Marchand). Yet another 
vote of thanks must be paid to the College Staff, who under the 
direction of the Bursar, Mr. Perry, Mr. Stammers and Mr. Hare, 
performed more than their customary wonders of organization and 
execution. 

CHRISTMAS CARDS 

College Union Christmas Cards are in preparation and will be 
on sale in November, in the main Office and in the R.C.M. Union 
Office. 
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SUBSCRIPTIONS 
Annual Subscriptions to the R.C.M. Union become due on 
1st January. Members are earnestly asked to remember to pay them in that 


month. 
Marion M. Scorr, Hon. Secretary. 


R.C.M. “AT HOME”? 
“IF MARCHAND HAD COME” 


SELDOM miss this annual event, and I am very glad that I did 

not miss the evening at the Royal College on the 4th of July, 1935. 

It was a happy thought to give to those who (like myself) were 
unfortunately not able to get to the Oxford Festival in May, a chance 
of seeing and hearing this delightful Fantasy. For the benefit of those 
who could not be either at Oxford or at the Royal College “ At 
Home,” I will briefly recount the circumstances which inspired it. 

“ Louis Marchand, an eminent French organist (born 1669) was 
expelled from Paris in 1717, and took refuge in Dresden. There he 
found Volumier, Kapellmeister to the King of Poland, who, being 
annoyed by the appointment of Marchand as organist to the King, 
secretly invited Bach from Weimar to a royal concert. Marchand 
played some variations of his own. Volumier then invited Bach 
to play. The latter repeated Marchand’s variations, and improvised 
twelve new variations of his own. Bach then challenged Marchand 
to an organ competition on a theme which he had pencilled down, 
Marchand accepted the challenge but at the appointed time was not 
to be found. He had left Dresden.” So, in effect, says history. But 
at the Oxford Festival a happy imagination came into play, and 
supposed that Marchand, instead of running away, had really “ faced 
the music”—and Bach. Hence the Fantasy, “If Marchand had 
come in 1717.” 

Here were possibilities of recalling history, with imaginative 
additions, on the stage, in dresses of the period, of acting, and of 
skill on the harpsichord. The Director’s happy inspiration was 
translated into being in the most effective way possible. The scene 
on the stage was realistic. The fine playing of Edwin Benbow, as 
Marchand, was only matched and indeed (as was doubtless intended) 
outdone by the magnificent interpretation given of Bach’s Chromatic 
Fantasia and Fugue by Bach himself—in the person of G. Thalben- 
Ball. Both players knew how to play the harpsichord—a very different 
matter from pianoforte-playing. Couperin’s Rondo, the Tambourin 
of Rameau, a Minuet by Chambonniéres, and Marchand’s own 
Gavotte, sounded delicious, and Mr. Benbow looked his part, too, 
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Mr. Thalben-Ball was life-like as Bach. The contrast of the two men, 
the volatile Frenchman and the dignified German, quietly awaiting 
his chance, was dramatic in the best sense. But the outstanding 
and the most imaginative part of the whole affair was the running 
commentary in verse spoken by the Poet. For this we were deeply 
indebted to our ever-versatile old friend, Claude Aveling. His verse 
was amusing, serious, witty, topical, and dramatic in turn—a veritable 
Masterpiece. When I add that the person chosen to recite all this was 
Clive Carey, we may be sure that no one better could have been found, 
His noble appearance, in a most becoming costume and wig, his 
perfect declamation, the occasional gesture (always just right), com- 
bined to produce an effect that was completely satisfying, 

_ Apart from these three chief actors and the author of the spoken 
verse, there was a picturesque company on the stage. Count Fleming 
(Ralph Nicholson), Volumier (Thomas Dance), the Duchess (Mrs. 
Grepe), the Proud Beauty (Ruth Allenby), the Guests, Ladies of the 
Court, even the Footmen—all sustained their parts well. ‘The Orchestra 
consisted of five notable string players, Madge Dugarde, Ralph 
Nicholson, Nora Wilson, James Phillips, and C. H, Cheeseman. 
These contributed not a little to the delightful musical evening given 
by the Host, Count Fleming. The costumes, varied yet harmonious, 
charmed the eye and testified to the discriminating labours of Mts. 
R. B. Gotch. 

Altogether, it was an Outstanding occasion, even amongst the 
many memorable “ At Homes ” which we have all enjoyed in other 
years at the Royal College of Music. 

Cyrm B. Roornam. 


IF MARCHAND HAD COME IN 1717 


Verses by CLaupE AvELING 


[By Mr. Aveling’s kind permission we are able to reproduce the 
prologue to this masque. It is not only considerations of space that prevent 
us printing the whole text : rather it is because the dramatic form in which 
it 4 cast requires stage action to make the verses fully effective. But the 
opening lines which deliver the argument are self-sufficing and characteristic 
of the whole poem. They will therefore give to those who were not able to see 
either the Oxford or the College performance an excellent idea of the literary 
quality of an interesting experiment in dramatic Jorm.—Ep,] 

PREAMBLE 
While all profess that music hath its charms, 
Let none deny it hath its own alarms, 
England of late is vex’d by crooked tunes, 
Fashion’d to please the ears of witless loons, 
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MR. THALBEN-BALL AS BACH IN “IF MARCHAND HAD COMIi” 
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Who drive this eighteenth century so fast 
That I despair how long this world can last 
Unless we strive to live more in the past ; 
Hence I, for one, most gratefully would bless 
The man who rids us of this banefulness, 


THE STORY 


"Tis sweet to turn our thoughts from these alarms 
To where Art hath its vict’ries not of arms ; 

A few days since in Dresden Town T lay, 
Where still the talk was rife of that great day 
When two musicians sought to match their play ; 
And this no modish duel with the sword, 

But nimble fing’ring of a harpsichord ; 

Think not two harpsichords sound worse than one ; 
They’re pretty hearing, you will learn anon. 

Of these two men, one was Marchand by name, 
A great French Organist of skill and fame; 

And no less skill’d in play for your delight 

Is he who will portray Marchand to-night. 

His worthy foe was John Sebastian Bach, 

A simple German, bred at Eisenach, 

OF good repute, which modestly he bears, 
Though prone to the composing of strange airs ; 
The airs his counterpart will play for you 

Will not be other men’s, but all be new. 
Marchand, a wand’rer, somewhat out of grace, 
In Dresden sought a new abiding place, 

And with the Court there making swift advance 
Anew won favour late denied in France, 

Until Augustus, King of Poland, thought 

To make him Royal Organist at Court. 

Seeing Marchand preferr’d thus and admir’d 
Soon rais’d him enemies who straight conspir’d, 
Lest his advantage to abasement bring 
Volumier, Concert-Master of the King. 
Volumier then, to see Marchand displac’d, 
Found in young Bach the weapon to his taste ; 
“This Bach,” he said (believe it if you will), 
“Can play a tune with most uncommon skill, 
And more thereto, hath often times display’d 

A pretty wit in airs himself hath made, 

With ornament and turn embroider’d o’er, 

For which the air shines brightly all the more; 
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Conjoined in his Protean art one sees 

Cellini, Vulcan and Praxiteles. 

This art shall drive Marchand from our terrain, 
And bring me royal favour once again.” 

So was Marchand persuaded to a test 

Where vict’ry should be his who played the best ; 
Count Flemming’s Music Chamber, by his grace, 
Offered the pair a noble meeting place ; 

Thither friends of either rival came, 

Agog with zeal, with eagerness aflame, 

Invited by the gen’rous host to join 

In friendly feast of Music, food and wine. 

Alas, for Music! Bach appear’d alone ; 
Marchand that very morn had fled the town, 
Shunning defeat, he vanish’d ere the night ; 
Fearing to lose, he courage sought in flight. 
Now, being a man of open minded view, 

I hold that all good men should have their due, 
And so that we in fancy may devise 

A fair appraisal of their qualities, 

I have contrived a scene that tells what might 
Have been had Bach and Marchand met that night. 


COLLEGE NOTES AND NEWS 


‘Tur Cottzce UNDERWORLD 


HE lighter side of College life during the previous term despite the various 

activities provided singularly few events likely to prove beneficial to 

posterity. Nothing sensational has occurred to brighten the outlook of those 
responsible for procuring material for the MAGAzINr. 

There is, however, news from the dark shadows of the underworld. Since the 
summer holidays the precincts of this region have been reformed. An organisation 
has been at work which has erected a barricade to the area reserved for the coats, 
hats, umbrellas, and other things so often mislaid by careless feminine owners. 
This structure is the complement of a similar invention of longer establish- 
ment for the male members of the community. No longer is the practice of 
“umbrella-exchange”’ possible, since it is now decreed that all property is to be 
handed over the barricade to safe housing, whence it is returned according to the 
formalities usual at other institutions. 

Gone are the days when Mrs. Brown, guardian of the area now enclosed, sat 
placidly knitting only to be interrupted occasionally to lock up a fur coat. Her 
time is now spent between the clamour of boys at one end and girls at the other, 
so that her function has the appearance of a single-line express. 

Thus the spirit of organization and discipline has penetrated the College to 


its_very_depth. R.H. 
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A Key ro tHE Art or Music. By Frank Howes. Blackie & Son. 5S. 


In heaven the professional composers, singers and players (if any) will hear, 
we hope, the dim strains of the professional critics performing works of their 
own composition “in another place.” This, we often feel, would be their appro- 
priate fate. 

But there is a minor form of poetic justice when an exccutive musician, by 
a happy chance, is asked to review a book written by a well-known member of 
the critical fraternity still young and vigorous on earth. That is my present good 
fortune, and I ought to make the most of it. 

But Mr. Howes disarms me at the outset, for he says that criticism is essen- 
tially an expression of opinion, and no more. The critic is paid to give his opinion, 
just as the barrister is, and he makes no claim to infallibility. He does not write 
“in my view,” or “in my opinion for what it is worth,” because that would cramp 
his style and would annoy both his editors and his readers, Newspapers do not 
exist to give impressions of a half-truth. So when Miss So-and-So reads the anony- 
mous and crushing verdict that her interpretation is even worse than her technique, 
it is only Mr. So-and-So’s kindly and purely personal opinion, which may be 
right, but on the other hand, may be wrong, or at least modified by the contrary 
opinions of other critics. Mr. Howes, in short, tells us that in the multitude of 
counsellors, in art as in morals, there is a body of opinion which tends to find 
in the long run certain standards of quality and a certain rough justice. And there 
we are. 

The reader will gather that when I first looked into this book I was drawn 
to the last section “ The Criticism of Music,” (as who would not be ?), and it only 
remains to add that I found that section so clear and so stimulating that I had 
to begin at the beginning and come to it again in its proper order. 

The book is laid out in five main chapters: Philosophy, Technique, Litera- 
ture, History and Criticism. This design is original, but perfectly logical. We 
want to know first the origin and function of music, next its method of expression, 
and only then are we ready to study its repertory. ‘This done we are equipped 
to follow the historical order and significance of all those influences which have 
grouped our art into movements and periods expressing particular aspects of life 
and particular degrees of sensitiveness in the changing panorama of social and 
artistic history. Finally, what are the broad criteria of criticism? What do we 
mean by bad music, or by good music ? 

Through all these fields, and they cover every important side of our art and 
most of its by-ways, Mr. Howes is an exceptionally clear, informed and informing 
guide. Ordinary working musicians, not to mention ordinary listeners, are apt 
to ignore those broad perspectives of the art on which alone sound practice and 
sound judgment can be founded. We should all do well to read and assimilate the 
wealth of apt illustration and apt comment in this book. There is not one of us who 
would not then be better equipped for our playing and singing and writing. Last, 
but not least, we should discover, if we do not already know it, that a critic can 
in his writings display an unfailing sympathy and understanding which will soften 


the blow when stern duty compels him to expose our faults. é 
x. D. 


Irtsx} Country Sones. Vol. III. By Herbert Hughes. Boosey & Co. 4s. 


In adding a dozen more to his popular collection of Irish songs Mr. Hughes 
has not confined himself to folk songs in the strict sense as the word is understood 
in England. But in Celtic countries where the English language has partly displaced 
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Gaclic, the original words are apt to come unstuck from their tunes and get lost. 
Furthermore, it is a common practice for Celtic bards and pocts to write words 
to tunes already running in their heads. Where tunes survive without their asso- 
ciated words (¢.g., the ‘‘ Londonderry Air”) it is doing them a service and conferring 
on them a new lease of life to provide them with suitable words. Two of the songs 
in this new volume are traditional, of which “‘ “‘ Shule Agra” (“I wish I were on 
yonder hill ’’) is well known, but for the other tunes, genuine folk airs of considerable 
antiquity, Mr. Hughes has found appropriate words and provided smooth accom- 
paniments. 


A Prayer ror KinG AND Country. Unison Song with Male Voice Chorus. 
By IH. Walford Davics. Boosey & Co. 3d. 
Sir Walford exercised his functions as Musician Laureate in this broad setting 
of words by the Poet Laureate, written and composed for the Aldershot Tattoo 
in the Jubilee Year. 


Ayres From Prayrorp. By Edith Rowland. J. B. Cramer. 2s. 6d. 

Miss Rowland has gone to one of Playford’s earliest publications and found 
therein a dozen songs, most of them by Henry Lawes, which represent some of 
the experiments made in the early part of the 17th century, when taste turned 
away from the madrigal in favour of a form of music that would allow the words 
of the poem to be more clearly heard and less pulled about by repetitions and the 
exigencies of counterpoint. Most of these songs were written in parts, but the 
style is that of the ayre, not the madrigal, although the canzonet forms a bridge 
between the two and is found represented here. Miss Rowland has re-arranged 
these slight but charming songs for three female voices, provided a piano 
transcription for practice, and written biographical notes on the composers. Here 
is something at once novel, distinctive and of historical interest that would adorn 
any vocal programme with grace and gaicty. 


Turin Mepravar Carots. By Howard Ferguson. Curwenand Son. 4/-. 

These are not arrangements of traditional tunes, but new and independent 
compositions forming a song-cycle of cight minutes duration. The melody of 
“The Cherry Tree Carol’? has some resemblance to the traditional tune, but in 
“T Saw Three Ships”? the composer cle verly and resolutely escapes the tyrannous 
insistence of 6/8 time usually associated with these words. The third song is the 
great symbolical Corpus Christi carol, “The Falcon.” In them all Mr. Ferguson 
has caught the medieval feeling and translated it without violence into the 
musical speech of to-day. They are not folky or ultra-modern but they are free 
and imaginative. 

F.H. 
BOOKS AND MUSIC RECEIVED 
From Booszy & Hawkgs. 

Tue S.A.B. Boox—a collection of well-known songs arranged for three-part 
singing with the melody in the bass clef. It makes an easy introduction to part- 
singing suitable for boys and mixed schools. 1s. 

Trots Preces pour Prano by Serge Prokofieff. Op. 59. Promenade, Paysage 
and Sonatine Pastorale, written in 1933-4 and published by the Edition Russe de 
Musique. In the same edition also a Torcata by Nikita Magaloff and Quatre Morceaux 
by Leon Vartanian, both for piano ; a sextet for piano, clarinet and strings, Theme 
et Variations Fantastiques by N. Berezowsky ; and a Concerto Lyrico for violoncello 
and orchestra by N. Berezowsky. 

SsreNADE, for E flat tenor horn with piano accompaniment, by Roy Osbourn. 
2/. Available also for saxaphone, horn in F or Cor Anglais. 
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From CurwEn_&_Sons. 

Byrd’s Mass for Five Voices. Edited by Sir Richard Terry. 3s. 

Te Deum and Benedictus in B flat by Martin Shaw. 8d. 

Holst’s Brook Green Suite, containing Prelude, Air and Dance, transcribed tor 
piano by Vally Lasker. 3/-. Unison songs arranged by Maurice Jacobson. 

The Glove Puppet Book by Rodney Bennett. 

From MacmiLtaAn & Co. 

Joyous Stories from Music’s Wonderland by G. Kirkham Jones. 1s. 
From Paxton’s. 

Tue ScHoot Percussion BAND, half a dozen arrangements from Handel, 
Bach and Schumann; also The Schoo! Percussion Band Guide Book by Stephen S. 
Moore. 1s. Arrangement of a finale of Haydn’s for percussion band also comes 
from Stainer and Bell—score and parts. 3s. 2d. complete. 


From ARNOLD'S. 

A number of songs in their Singing Class Music series, some in two-parts, 
some in unison, some with descants to folk-airs. ‘The Editor, T. FP. Dunhill, is 
responsible for most of the present batch, but there are also songs by Colin Taylor, 
Dr. Harold Rhodes, Dr. Dyson and Evelyn Sharpe. 


OPERA AND DRAMA 


It has been said more than once that English musical tradition is based on 
vocal rather than instrumental music. ‘This implies that Britons as a whole have 
not the gift of composing for instruments, and, on examining English music from 
Sumer is icumen in, through Byrd’s Great Service, right into the 19th century (not 
ignoring Sweet and Low) this assertion certainly appears to be well founded. But 
there are exceptions ; there were several in the 17th century and Stanford is another. 
He had a genius for scoring for instruments and the joy of Much Ado about Nothing 
is the nicely-balanced whole which gives every part its due and proper place. 
It is astonishing that this opera has not had a more prominent place in public 
performance. ‘Ihe vocal line and vowel quantities are treated with an exactitude 
that makes for naturalness in the recitatives. ‘he arias have a charm and freshness, 
while dramatic moments provide great musical opportunities. On 9th, r1th and 
y2th July, three performances were carried through in fine style. Dr. Sargent 
conducted, Mr. Cairns James produced. Some of the cast were members of the 
Vic-Wells company, many of these being Old Collegians. 


R.E. 
“MUCH ADO ABOUT NOTHING” 
gth & 12th July 11th July 
Hero (daughter to Leonato) JANE VOWLES Hester KniGury-Peacn 
Beatrice (niece to Leonato)... +” RurH NaYLor Maryjoniz STEVENTON 
Don Pedro (Prince of Arragon) Norman Menzies Guiyn Evans 
Don John (his bastard brother) #Tsomas DANcE +Tnomas DANCE 
Claudio a0. ose ...  tHowarp Hemminc tHowsnp HemmMinG 
(a young Lord of Florence) 

Benedick ... Victor Evans Victor EvANs 


(a young Lord of Padua) 
Leonato (Governor of Messina) ANTHONY BENSKIN ANTHONY BENSKIN 


Borachio.... sats ..»  *FRANK Brooke *FRANK Brook 
(a follower of Lon John) 


A Friar ee eae ... +*Roperick Lioyp Eric Davy 
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Dogberry | f : { t* James Barper +* James BARBER 
Seacole mates foolish Francis ReNDALL FRANCIS RENDALL 
Verges ( Joun Horses-Lewis Joun Hoimes-Lewts 
Margaret .., ae ie Dororny Bacce Dororny BAGGE 
(Hero’s waiting woman) 
Chorus : 


Misses D. Bagge, R. Batten, G. Bodcy, *R. Carlton, M. Horton, *E. Hulbert, 
G. Rose-Innes, *V. Jacopi, *M. Lane, *E. Lec, *L. Lewtas, +*D. Milnes, 
t*J. Oldaker, R. Ossher, *W. Pearson, A. Street, “E. Strudwick, M. Taylor, 
*H. Taylor, +*S. Turner, P. Wilson. 

Messrs. "W. Benn, *C, Bertram, "J. Blomley, *W. Booth, R. Forwood, 
"J. Greenwood, "J. Harvey, *C. Hayard, *L. Hodgkinson, *J. Heaps, 
*"W. John, 1*C. Matthews, "J. McDonald, *J. Petfield, *E. Sydney, *H. Tree, 
*R. Williams. 

Pages: 
Misses M. ‘T'aylor, T’. Tombs, G. Rose-Innes, P. Walter Ellis. 
Saraband : 

Misses R. Batten, M. Horton, K. Ingpen, +*S. Turner. Messrs. *C. Bertram, 

"L, Hodgkinson, *J. Petfield, *E. Sydney. 
Ballet : 

Misses Y. Alderson, K. Craster, S. McCaughey, F. Munn, S. Read, S. Sewell, 

D, Wagner, V. Wood. +* John Greenwood. 


Manager: Joun B. Gornon, Hon. A.R.C.M. 
The Music prepared under the direction of Hrratann Grinepaum, Hon. R.C.M. 
The Ballets arranged by Mary Sxrapinc. 


Leader of the Orchestra: Ralph Nicholson, 
Musical Staff: Philip Blake, Frederic Lewis, Michael Mudie, 
Phyllis Norbrook, Christopher Wood. 
Stage Manager : Marjorie Haviland 
Assistant Stage Managers : Lorna Kerr, Helen Cambitzi. 
Dresses by Mrs. Gotch, Hon. R.C.M. Wigs by Bert. 
The Crucifix, Thuribles and Candlesticks used in Act II are kindly lent by 
Burns, Oates & Washbourne, Ltd. 
Acts IIT & IV (Scene 1) painted by Simpson Robinson. 
Master Mechanist : Max Leslie. Electrician: J. Hughes. 


* These Performers appeared by kind permission of MISS LILIAN BAYLIS, C.H., M.A. Oxon. 
(Hon,), (Vie-Wells Company) 


t Old Students 


ERNEST PALMER OPERA STUDY FUND 


TUESDAY, 14th MAY 
In the Parry Theatre a Concert Performance (with Pianoforte Accompaniment) 
by members of the Vic-Wells Opera Company and the College Operatic Class, of 
First Come, First Served, a Comedy Opera in three acts. Text by Reginald 
Gatty. Music by Nicholas Gatty. Pianoforte: Lawrance Collingwood. 


Ciaracrers (in order of appearance) 


Anna Rooksbill (wife of Nathan) —... Se oes aks Rose Morris 
Madge (her maid) —... x60 Ss aes x ate Eprrn Coates 
Simon Crossley (a wealthy merchant) ate a a SUMNER AUSTIN 


ee 
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Nathan Rooksbill (a city merchant) ... 
Malkin Rooksbill (Nathan’s daughter) 
Sir Gabriel Grace (an active old Fop) 
Robin (apprentice to Nathan) : 
Prue (a Tavern-keeper’s daughter) 


ERNEST PALMER OPERA STUDY FUND 
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RONALD STEAR 
Joan Cross 
Tupor Daviss 
Henry WENDON 
RutH Nayior 


Chorus of Servants and Guests : 
Misses D. Bagge, R. Batten, G. Bodey, M. Horton, G. Rose-Innes, M. Jones, 
H. Keighly-Peach, R. Ossher, M. Steventon, A. Street, P. Wilson. 
Messrs. A. Benskin, G. Evans, R. Forwood, 'T. Hancock, H. Hemming, J. Holmes- 
Lewis, H. Lutman, N. Menzies, C. Miller, F. Sharp. 


Place — London. 
Scenes: Act I. 


Period — Jacobean. 
A Hall in Nathan’s House. 
Act Il. A City Tavern. 
Act Ill. Nathan’s Garden, 
Manager: JoHN B. Gorvon, Hon. A.R.C.M. 


The Soloists appear by kind arrangement with Miss Lru1AN Bayuts, C.H. M.A. 
Oxon. (Hon.), LL.D. Birm. (Hon.) (Vic-Wells Opera Company) 
The Chorus has been prepared under the direction of Mr. HurwANN GRUNEDAUM. 


THE R.C.M. PATRON’S FUND 
FRIDAY, 14th JUNE 


This rehearsal took place at the Guildhall School of Music, 
and consisted of Chamber Music by Members of the Guildhall School 


of Music. 


Crariner Quintet, in one movement 
Clarinet 
1st Violin ... 
2nd Violin ... 
Viola S00 
Violoncello ... 


PIANOFORTE QUINTET 


Pianoforte 
1st Violin 
and Violin ... 
Viola ; 
Violoncello ... 


Puanrasy for String Quartet 
ist Violin b 
2nd Violin ... 
Viola : 
Violoncello ... 


Octet for Strings .. 


ist Violin 
2nd Violin 
3rd Violin 
4th Violin 
1st Viola 

2nd Viola ze 
ist Violoncello ... 
znd Violoncello ... 


(First public performance in England) 


Vera KANTROVITCII 


(three movements) 


a Richard Walthew 
RONALD Brooxs 
MarGarer Ruckirss 
Manryjorig SKINNER 
JosHua GLazinn 
Evia THorp 


AI. Waldo Warner 


PuyYuiis Simons 
KennetH Moore 


Vena KANTROVITCH 


JosHua GLazinr 
KATHLEEN RIppICck 


Joseph Speaight 


MARrjoriz# SKINNER 
KennetH Moorr 
JzAN RoBerjor 


Mendelssohn 


JosHua GLazinn 
MARGARET RucKiuss 
Manryjoriz SKINNER 
JOHN SHARP 

VERA KANTROVITCH 
KennetH Moorgz 
Jean Roperjor 
Era THorp 
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FRIDAY, 12th JULY 


This rehearsal took place at the Royal College of Music. The 


London Symphony Orchestra, Conductor: Dr. Malcolm Sargent, 
F.R.C.M. 


SrmpnHony for Orchestra, in B flat... oon nee see Michael Tippett 
(first movement) 


Conducted by ‘Tun Composer 


*Cuinuse BALuer .., ods Lady Yang nee oo) Lois Henderson 
*Poxxa for Violoncello and Orchestra BY) sss «+» David Moule Evans 
Violoncello: Maurice Harpy 
*Pruitupe for Orchestra sts tee aes wee on S. D. Elliott 
*Raucrrative and Dancz for Orchestra ry) ax -- William L. Reed 


* First Performance 


COLLEGE CONCERTS 


THURSDAY, 30th MAY (Chamber) 


PIANOFORTE SOLO ,..Variations and Fugue on a Theme of Handel tis eas Brahms 
Joan Lovett (Kiallmark Scholar) 
VIOLONCELLO SOLO oes Sonata in G major ade aoe sue Sammartini 


J. STANLEY BorLanp, 
Accompanist: Murirn Kay, A.R.c.M, 


6. Vergebliches Standchen 
AILKEN STREET, 
Accompanist: CHArLtes Groves. 


SONGS ... ver te + 4, Immer leiser \ oD Ys ote Brahms 


PIANOFORTE SOLO .,, Scherzo in B flat minor, No, 2, Op. 31... aes ae Chopin 
KATHLEEN MUNN, A.R.C.M. (Exhibitioner). 
VIOLONCELLO SOLO a Sonata in D major ate ave sce +» Locatelli 


VERA CANNING. 
Accompanist: J. Wuitr Henperson. 


PIANOFORTE SOLOS +» @ The Juggler Po aes Se ee ae E. Toch 
b, Prelude in A flat major eee a ets Chopin 
ce. Capriccio ... ses ees ve «. E. von Dohnanyi 

NORMAN ANDERSON, A.R.C.M. (Associated Board Exhibitioner). 
SONGS ... ate 43 Ys a, Chant Provencal an ir ane «» Massenet 
ho. Le Crépuscue 
c. Nachtigall ads a0 nee ar eae Brahms 
d, Spring is at the door aes on wee R. Quilter 


MARGARET TayLor. 
Accompanist: Freprric H. ALLT, A.R.C.s. (Scholar), 


SONATA for Pianoforte and Violin, ‘‘ Kreutzer," Op. 47 sas a ote «.. Beethoven 


Dora Livesry, A.R.c.M. 
MARGARET MEACHEN, A.R.C.M. (Associated Board Exhibitioner). 


THURSDAY, 6th JUNE (Chamber) 


SONATA for Clarinet and Pianoforte, in E flat, Op. 120... ee us th Brahms 
Joun A, Arkin (Exhibitioner) James McCormack, A.R.c.M. (Exhibitioner). 
SONGS ... see a +  @, Fairy Lough 
6, Johneen Stanford 
¢. Cuttin’ Rushes 


Mercy Cottisson. 
Accompanist: Marion Litrtesoy (Norfolk and Norwich Scholar), 
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FLUTE SOLO ... x0 a4 Sonata in G minor tee eee ee eee Loeille, 


Frank Butterwortu (Leverhulme Exhibitioner). 
Accompanist: CHARLES GROVES. 


SONGS... rs .-. @. The Vagabond 
6. Bright is the ring of words an R. Vaughan Williams 
c. Roadside Fire 
(From Songs of Travel) 


Victor Evans (Ernest Palmer Operatic Exhibitioner). 
Accompanist: Prytuts NORBROOK, A.R.C.M. 
QUINTET for Pianoforte and Strings, in F minor see see tee a Cesar Franck 


Lance Dossor (Waley Scholar) Maurice Yositevsky (Scholar) 
Mary Curry. 
Nora WILSON, A.R.c.M. (Leverhulme and Esther Greg Exhibitioner) 
Denysr Hotpaway (Morley Scholar), 


THURSDAY, 20th JUNE (Chamber) 


ORGAN SOLO ... .. Fantasia and Fugue in G major ace AD 0 Parry 
Ropert B, Mitter. 
DUETS ... aes ..@. Er kennt die rechten Freudenstunden tee oD Bach 
6. Wenn Sorgen auf mich dringen 


Moture D, Laker (Lilian Eldée Scholar). 
Rita Carrer (Exhibitioner), 
Violin: Atpert Cayzer (Exhibitioner). Piano: Derek Kipner, aA.r.c.m, (Scholar), 


PIANOFORTE SOLO ... Prelude, Sarabande and Toccata Res tee we Debussy 
Marcaret D. FLesmina, A.r.c.M, (Scholar), 


VIOLIN SOLO ... fue ave Sonata in G minor oe +a ae ats Tartini 


Muriet Surapnet (Leverhulme Exhibitioner), 
Accompanist: Mirtam Hype, A.r.c.m. (South Australian Scholar), 


SONGSteeeee ts .. a. Be still, you little leaves 
b. Rest TH P, Glanville Hicks 
ce. Frolic (Carlotta Rowe Scholar) 


Maryorir Avis (Wilson Scholar), 
Accompanist: Groror Lovoentin (Liverpool Scholar), 


TRIO for Pianoforte, Clarinet and Violoncello ... th ave Oo we Vineent d'Indy 
CHartes GRovES. Brernarp Watton (Scholar). 
Denyse Hotpaway (Morley Scholar). 


TUESDAY, 25th JUNE (Second Orchestra) 


OVERTURE ses eas one + The Wasps ... eee ve R, Vaughan-Williams 
Conductor: Joun H. Crurt, 


CONCERTO for Pianoforte and Orchestra, in B flat minor, Op. 23 eee Tchaikoushy 


Lance Dossor (Waley Scholar). 
Conductors : 


1. Harry Vow tes. 2. Freperic Lewis. 8. Robert Irvina, 
SYMPHONY in C minor, No. 5, Op. 67 oY vee eee see ise + Beethoven 
Conductors : 

1 and 2. Rerotnatp GoopDALL. 8 and 4, Puitip Blake, 

SUITE  <.. see 0 Bae .. L'Arlésienne ... 348 303 aie aee Biret 


Conductor: Gena Tenney. 


OVERTURE “‘In Italian Style,” in C major ... ooo see 335 tea ve Schubert 
Conductor: Ratpu NicHoLson. 
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FRIDAY, 28th JUNE (First Orchestra) 
OVERTURE YG 43 aoe cn Oberon ae at x0 Of oon Weber 


CONCERTO for Pianoforte and Orchestra, No. 4, in G major, Op. 58... «. Beethoven 
(Cadenzas written by Minram B. Hype). 


Miriam’ B, Hypx, a.n.c.s. (South Australian Scholar). 


SYMPHONY in C major, No, 7 +00 ies Gee er “Ay ove oe see Schubert 
Conductor: Dr. Marcon SARGENT, F.R.C.M. 


TUESDAY, 2nd JULY (Chamber) . 


QUARTET for Strings, in G minor, Op, 10 sae iy rf CO in «+ Debussy 


Rut Peart (Morley Scholar). 
Motiy HarMs, A.r.c.m, Associated Board Exhibitioner). 
Nora WILSON, A.R.c.M. (Leverhulme and Esther Greg Exhibitioner). 
Marjorie Ginn (Scholar). 


SONATA for Violin and Pianoforte, in B flat major ... ois nee eat ah Mozart 
EVELYN JACKSON, A.R.C.M. (Exhibitioner). 
Grorce Lovonim (Liverpool Scholar). 

SEXTET for Strings, in D minor sy Ar We Fry Tchaikovsky 


Ruri Peart (Morley Scholar). Atnert Cayzrr (Exhibitioner). 
Nora WILSON, A.R.CoM. (Leverhulme and Esther Greg Exhibitioner). 
Donatp PART, A.R.C.M. (Exhibitioner), 

Brrnarp Riciarps (Scholar), Denyse Hotpaway (Morley Scholar), 


WEDNESDAY, 17th JULY (Chamber) 
(QUEEN ALEXANDRA’S HOUSE CHOIR) 


Shepherds, shepherds tee tee ose ve eee eee eee toe ive Purcell 
Sweet Nymph, come to thy lover ... Morley 
Some men desire spouses — .., YL) one tee ees she ese aes Weelkes 
‘Trio from the “ Magnificat” tae sp a rr io Poa its Bach 
Trio from “ Jesu, Priceless Treasure " 

Hautboy: Jonun Crver. 


SONATA for Pianoforte, in E flat, Op. 27, No. 1 ahs vee ove ‘ee ws» Beethoven 
Marion J. Lirttenoy. 





Swans® ... 1. eee AY 1) ave on Os bes sae A. Walter Kramer 
Instructions to a Lady's Maid® at ees i ox) Charles Wakefield Cadman 
Hymn to the Waters \ (Rig Veda) ove see ave Holst 
Hymn of the Travellers 


VIOLONCELLO SOLOS _ ,., +» 4. Apres un réve sep Os be 350 Fauré 
b. Mélodie nee ee ax) one Frank Bridge 
Denyse Hotpaway. 
Accompanist: KaTuLren WEbstTER. 
Moon-Marketing* tee aGt be Pn Pe Soy aoe 0 “3 Powell Weaver 
Hop-Li, the Rickshaw Man® we te use on eee oe v  K.L. Manning 
Air-Men 
Maples bs toe ave ats tee oy ets aie «+» Gena Branscombe 


Youth of the World 
Soloists : 


Marjorie Avis, Vera Woon. AILEEN Hynes. 
Violin: Rutn Peart, Violoncello: Denyse Hotpaway. 
Trumpet: Epwarp Hariry. Tympani: Ratru NICHOLSON, A.R.C.M. 


Organ: Joycr Brown. 
Conductor: GrNa TENNEY, A.R.c.M. 
Accompanist: E1teex M. Hopro-Jones, 





* First performance in England. 


THURSDAY, 18th JULY (Chamber) 


QUARTET for Strings, in C minor, Op. 51, No.1... sat eae wae Brakms 


Raven Nicnorsoyn, a.r.c.w, (Gowland Harrison Scholar), 
JEAN STEWART, A.R.C.M. 
Nora Witson, a.R.c.w (Leverhulme and Esther Greg Exhibitioner), 
BERNARD RICHARDS, A.R.C.M. (Scholar), 


0 
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SONGS... a. To one who passed whistling through the night «. Armstrong Gibbs 
b. The Clock... aes ex os oe ae sce Sachnowsky 

Muriet Rar (Scholarship Exhibitioner). 
Accompanist: CErLiA MoRRIs, A.R.C.M. (Scholar), 


PIANOFORTE SOLO cee Sonata in F sharp minor ate vs Schumann 
CyntHtA HEMMERDE, A.R.C.M. 

SONGS ... ats «. @. A Lullaby ees wee ate tes vs» Hamilton Harty 

6. A girl to hor glass . ne 30 sxe aa Parry 

¢. Shepherd, thy demeanour vary eee wee Thomas Brown 


Maryjortr Avis (Wilson Scholar). 
Accompanist : FReperic ALLT, A.R.c.M. (Scholar), 
! QUARTET for Strings, in GC major (K. 465)... 00 un us es te as SAL Or 
Percy Coates (Associated Board Exhibitioner), 
Pecoy Paris (Courtenay Scholar). 
HELGA DARBISHIRE (Scholarship Exhibitioner), 
ARNOLD Asuny (Scholar). 


i FRIDAY, 19th JULY (Choral and Orchestral) 
OVERTURE ast ate aes + Hebrides... aes ses ‘D) Mendelssohn 
CONCERTO for Pianoforte and Orchestra, in A minor, Op. 16 nee “oy ate Grieg 


Mary pe Grucity, A.Rr.c.M. 


REQUIEM MASS née an pa tee «a OL) Mozart 
Soloists : 
MAY Bartvett, a.r.c.s. (Scholar and Leverhulme Exhibitioner), 
KATHLEEN WuitLock (Scholar), 

ReGinaAtp Forwoop (Operatic Exhibitioner), 

Victor Evans (S. Ernest Palmer Operatic Exhibitioner), 
Conductor: Mr. Rrcinatp Jacques, 


TUESDAY, 23rd JULY (Second Orchestra) 


PRELUDE see brs oe «» Khovantchina ... tee tet C0 Moussorgsky 
Conductor; Pui Bake. 

PERSIAN DANCE from “ Khovantchina " tis vas iis see 13 Moussorgsky 
Conductor: Roperr Irvinc. 

CONCERTO for Violin and Orchestra, Op. 82 ... F a18 +8 A, Glarounov 


Huon McCrean (Associated Board Exhibitioner), 
Conductor; MicuarL Mupie,. 


PAVANE AD axe whe ast ies Ora Ah MED tee vee vee Fauré 
Soloists : 
Maryoriz Avis. KatiLnen Wittrock, 
REGINALD Forwoop. H. NormMAN Murnaits, 
Conductor: Frank Bury. 


SYMPHONY in D major (‘' Prague"), No. 38 a) a0 see te ove Mozart 
Conductors : 
1, Ratrn Nicnorson. 2. RerGinaAtp GOopALi, 
3. Harry Vow rs. 


INFORMAL CONCERTS 


Five Informal Concerts (Nos. 218-222) were held during the term. Among 
the works performed were “ Caoine”? (Lament) from Five Irish Folk ‘Tuncs 
arranged for violoncello by Howard Ferguson ; part songs, “Come live with 
me,” “Fain would I change that note,” “ Autolycus ” by Mary Miles; songs, 
(2) “ The Daisy Field,” (6) “ Spring and Autumn,” (c) “ Weep you no more,” 
(4) “ May Song” by Judith Herwald, who accompanied them. 


MIDDAY RECITALS 


Two Midday Recitals took place last term. No. 74 was given by Miss Ruth 
Pascoe (pianoforte) on 29th May, and No. 75 by Mr. ‘T'refor Jones on and July. 
In a group of modern songs were included “ Sailing Homeward” by Armstrong 
Gibbs, and ‘‘ The Cloths of Heaven,” and “ The Fiddler of Dooney ” by Thomas 
F. Dunhill. Miss Florence Fox accompanied. 
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STUDENTS’ EVENING RECITALS 
Recital No. 214 (pianoforte) by Rose Goldblatt; included in her programme 
were Hi. J. Moeran’s “ Windmills,” “ Rune,” and “ At the Horse Fair.” Recital 
No, 215 (pianoforte and violoncello) by Theodolinda Calburn and Marjorie Gibb ; 


accompanist, Charles Grove. Recital No. 216 (pianoforte and violin), Norman 
Tucker and Mr. Loris Blofeld. 


JUNIOR EXHIBITIONERS’ CONCERTS : 
Two concerts were given by the Junior Exhibitioners on 28th May and 24th 
June. The former consisted of 24 items, which included a Rondel for violin 
by E. Duncan-Rubbra, Lullaby for piano by Frank Bridge, and a Slow Dance 
and Quick Dance by Vaughan Williams. The latter contained 18 items, con- 
cluding with “The Spanish Main ”’ by Armstrong Gibbs, in which the Choral 
Class was accompanied by the Orchestra. 


THE TERM’S AWARDS 


MIDSUMMER TERM, 1935 


The Director has approved the following awards : 


Council Exhibitions— Chilver Wilson Prize for Singers— 
Abigail, Ethel «» Singing (S) Avis, Marjorie J. 
Bristol, Joan ... « Singing Highly commended— 
Brown, Joyce ... + Organ Allenby, Ruth B. 
Clarke, Irene... +» Pianoforte (S) Bartlett, May V. 
Dixon, Ruth ... «+» Pianoforte Cohen, Myra E. 
Iivers, Phyllis ... «Violoncello 2) Rv: 7 
Harrison, Pamela “: Planoforte (OP-2+) - a ee 
: ‘ Rhee Ralph, Lola 
Herring, Diana .. Singing a A 
Howe, Lesley ... ... Violin Frank Pownall Prize for Singers — 
Nix, Kathleen ... «Violin (S) Menzies, H. Norman 
Pritchard, William ...- Pianoforte Arthur Sullivan Prize— 
Robinson, Phyllis .»» Pianoforte Davie, Cedric Thorpe 
Clementi Exhibition for Pianists— Ernest Farrar Prize for Composition— 
(2) Munn, Freda K. (S) Bate, Stanley R. 
Commended— Foli Scholarship— 
(E) Haines, Miriam M. cise Pee Rope E, 
Chappell Gold Medal for Pianists— Council Prize for Organ Extemporizing 
(S) Norris, Jean P. (S) Allt, Frederic H. 
Challen Gold Medal for Pianists— Kenneth Bruce Stuart Prize for Organists 
(BE) Channon, Florence M. Finlay, Frederic A. M. 
Ellen Shaw Williams Prize for Pianists— Elocution Class— 
(BE) Calburn, Theo The Director’s Prize— 
Herbert Sharpe Prize for Pianists— Sanderson, Jean G. 
Henderson, John W. The Registrar’s Prize— 


2 - ah : (Op.E.) Benskin, Anthony F. H. 
Henry Leslie (Herefordshire Philhar- Mr. Cairns James’ Improvement Prize 
monic) Prize for Singers — 


eens Rose-Innes, Grace E. J. 
(S) Sharp, Frederick C. Highly Commended— 


Henry Blower Prize— Blamires, Betty 
Divided between— Cohen, Myra 
(S) Bartlett, May V. Francis, Norah 
(S) Bodey, Grace Kato, Yacko 
Extra Awards : Ossher, Ruth 
Bristol, Joan Taylor, Margaret 
Keighly-Peach, L. A. Hester Rendall, Francis 


a 
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Scholefield Prize for String Players— 
(S) Richards, Bernard 
Highly Commended— 
(S) Ashby, Amold R. 
(S) Canning, Veronica 
(S) Gibb, Marjorie 
Alfred and Catherine Howard Prize for 
Violinists— 
| (E) Meachen, Margaret 
Dannreuther Prize for Pianists— 
(E) Few, Marjerie 
Tagore Gold Medal— 
(S) Nicholson, Ralph 


Esther Greg Exhibition for String Players 


(E) Wilson, Nora 


Ashton Jonson Exhibition for Pianists— 


(S) Tunnard, Viola M. 


Alfred Gibson Memorial Prize for Violin 


or Viola Players— 
(E) Peart, Donald R. 


Leo Stern Memorial Gift for ’Cellists— 
(E) Franklin, Nesta 

Walter Parratt Prize for Organists— 
(S) Groves, Robert S. 


Scholarship Exhibitions— 
Renewed to July, 1936— 


Andrews, Cornelius Flute 
Benton, Ernest Trombone 
Burditt, W. David Horn 
Hambleton, Wilfred G. Clarinet 
Hurlock, Bernard A. ... Trumpet 
Mason, Denis ... Horn 
Smith, Morris ... Trombone 


Renewed to December, 1935— 
Darbishire, Helga L. ... Viola 
Elected for one year to July, 1936— 


Butterworth, George ... Flute 
Elliot, Vernon R. Bassoon 
Hinchliffe, J. Horn 
Grants for one year to July, 1936— 
Garcia, Charles Trumpet 
Sibley, Albert V. Trumpet 
Pullen, Dorothy I. Harp 


Tividar Nachez Prize for Violinists— 
(E) McClean, Dorcas Jj. 
Director’s Exhibition— 
Lake, J. 
Giulia Grisi Exhibition for Singers— 
Carter, Rita 
Thomas, Elizabeth 


Leonard Borwick Prize for 
Instrumentalists— 
(S) Pearl, Ruth 
Janet Heriot Thomson Scholarship— 
Exhibitions— 
Hobro-Jones, Eileen 
Polunin, Tatiana 


THE TERM’S AWARDS 


IIl 


Opera Exhibitions— 

Renewed for one year to July, 1936— 
Benskin, Anthony F. H. 
Lutman, Henry 
Steventon, Marjorie 

Elected for one year to July, 1936— 
Hall, Olive 
Lera, V. 

Rae, Muriel 


Opera Exhibition Grants— 
For one year to July, 1936— 

Benskin, Anthony F. H. 
Blythe, Margaret 
Hancock, Thomas W. 
Lera, V. 
Rac, Muriel 
Steventon, Marjorie 


Honorary Operatic Exhibitioner— 
Forwood, Reginald 
Ernest Palmer Fund for Opera Study— 
Exhibitions— 
Blythe, Margaret 
Evans, Victor 
Hancock, Thomas W. 
Tom Haigh Memorial Prize for Organists 
Divided between— 
(S) Miles, George T. 
(S) Bunney, Herrick W. C. 
Louisa Dent Memorial Prize for Violinists / 
(E) Coates, Percy C, | 
Woltmann Memorial Gift for Violinists 
(E) Harms, Molly 
McEwen Prize— 
(S) Bodey, Grace 


Theodore Stier Prize for Conductots— 
(S) Mudie, Michael | 
Lewis, Frederic 
Vowles, Harry 
Leverhulme Scholarships and Exhibitions 
Scholarships— 
How, Janet 
Burdon, Norman 
Exhibitions— 
Stewart, Jean C. 
Richards, Bernard 
Miller, Janct 
Exhibitions—Renewed for one year to | 


uly, 193 
(EB Shearman Muriel | 
(BE) Wilson, Nora 
The Harry Reginald Lewis Prizes for 
Opecra— 
(S)_ Menzies, Norman 
(Op.E.) Steventon, Marjoric 
Michael McKenna Scholarship— 
Pfaff, P. R. 
Wesley Exhibition— 
Finlay, Frederic 
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Raymond ffennell Prizes for Teachers 
Training Course— 
Burford, Zana Z. 
(E) Carmichacl, Rosemary S. 
Coote, Julia P. 
(EB) Channon, Florence M. 
Forsyth, Jean M. 
Lloyd, Margaret C. 
Nicholls, Eleanor F. M. A. 
Reeve, Elsie E. 
Straker Nesbit, Gwyneth H. 
Trout, Dora E. 
Williams, Eileen F. 
Wisden, Lena M. 


Highley Commended— 

(B) Carter, Rita 
Green, Margaret R. 

(4) Harmsworth, Evelyn G. 

(S) Lake, Mollie D.  . 
Mendoza, Ann EF, E. D. 
Miller, Winifréd FB. 
Richardson, Alison 


() 


Commended— 
Bosanquet, Rachael G. 
Bridges, Dorothy A. 
Corby, Mary A. L. 
Hempsell, Agnes 
Holmes, Rut 

Hood, Margaret R. 
Devenish, Joan C. 
Lack, Shura 
McCormack, James 
Thornhill, Doris C. 
Wiliams, Dilys 


(B) 


PrANoFORTE (TEACHING)— 
Corby, Mary Alice Louisa 
Hill, Peggy Baron 
Papyoris James Leonard 
Pease, Evelyn Rowsell 


Tronsen, Marion Gertrude 
Watts, Isobel Mary 
Whiteside, Winifred 
Williams, Dilys 


Barrett, May 
Heathcote-Smith, 

Joyce Elaine Laura 
Irving, Robert Augustine 
ees Bileen Marion 


a. Lindo, Sylvia Marjorie 


THE R.C.M. 


Saunders, Linden Charles Mansell 


PIANOFORTE (SOLO PERFORMANCE)— 


Scott-Carmichael, Rosemary Francis 
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Cobbett Prizes— 
a. For the best performance of Cedric 
Thorpe Davie’s String Quartet— 
(E) McClean, Hugh 
(2) McClean, Georgina 
(E) McClean, Dorcas 
(S) Canning, Vera 
b. For the best performance of Roger 
Fiske’s Pianoforte Trio— 
(EB) Harmsworth, Evelyn G. 
(S) Pearl, Ruth 
(S) Gibb, Marjorie E. 


Wodchouse Fund— 
Grants for one year to July, 1936— 
Fleming, Mollie E. 
Hanson, Wendy 
Hobro-Jones, Hileen 
Lake, Mollie D. 


Lesley Alexander Gift— 
Mathews, Claire 
Neill, Audrey de C, 


John Astor Fund— 

Exhibitions for one year to July, 1936 
Carter, Rita 
Curry, Mary 
Fleming, Mollie 
Taylor, Margaret 
Taylor, Maurice 
Williams, Eileen 
Wood, Vera 

Grants in Aid— 
Kuezer, Michael 
Onley, Ronald 


A.R.C.M. EXAMINATION 


SEPTEMBER, 1935 


SINGING (TEACHING) — 
Nairne, Lilias Hoare 


SINGING (PuBLIc)— 
Keighly-Peach, Hester Lucy Adela 


VIoLIn (TEACHING) — 
Ashbee, Helen Christabel 
a. Barkworth, Noel Nora Rosalind 
Collisson, Mercy 
a. Discombe, Marjorie Kathleen Edith 


OrGAN (Soto PERFORMANCE)— 
a. Kruspe, Glenn Clarence 


Tue TEACHING OF Crass SINGING AND 
AuraL TRAINING— 
Dawkins, Jane D. 
Hempsell, Agnes 
Wood, Lister 


a. Conipétent knowledge of Harmony 
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LIST OF DATES 


CHRISTMAS TERM, 1935 


HAF TERM BEGINS EAS set Monday, 4th November 
Term Enps 300 see 500 Saturday, 14th December 
EASTER TERM, 1936 

ENTRANCE EXAMINATION ... ose Wednesday, 8th January 

TERM BEGINS ri ate ore Monday, 13th January 

Har TERM BEGINS 50 ree Monday, 24th February 

TERM ENDS ace oe ooo Saturday, 4th April 
MIDSUMMER TERM, 1936 

ENTRANCE EXAMINATION... as Wednesday, 29th April 

TERM BEGINS eee ore AP Monday, 4th May 

HALF TERM BEGINS Bee aa Monday, 15th June 


TERM ENDS oes ee or Saturday, 25th July 
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Royal College of Music Union 


FOUNDED 1906 
President: SIR HUGH ALLEN, G.C.V.O. 


Hon. Secretary: MISS MARION SCOTT 
Hon. Treasurer: MISS BEATRIX DARNELL 
Assistant Hon. Secretary: MISS E. WOLRIGE GORDON 
Assistant Hon. Treasurer: MR. RUPERT ERLEBACH 
Editor of R.C.M. Magazine: MR. FRANK HOWES 
Hon, Secretary, R.C.M. Magazine: MISS WINIFRED BOWDEN SMITH 
Hon. Secretary and Treasurer, R.C.M. Union Loan Fund : 
THE HON. NORAH DAWNAY 
Hon, Auditors: DR. F. G. SHINN and MR. S. P. WADDINGTON 


THE SOCIETY consists of past and present pupils, the 
Officers of the College, and others invited by the Committee 
to become Members. Its principal object is to strengthen 
the bond between present and former pupils of the College. 
Its activities include an Annual ‘At Home” in the Concert 
Hall in the summer, an Annual General Meeting in the Easter 
Term, occasional meetings at Members’ houses, and other 
social fixtures. 


THE SUBSCRIPTION for present pupils of the 


College and for two years after they cease to be pupils is at 
the reduced rate of 5/- per annum. All other persons pay 
7/6 per annum, except Members residing outside the British 
Isles, who pay 3/-. The financial year commences on 
Ist January. 


THE UNION OFFICE (Room 69a) is open for business 


and enquiries during term on Tuesday, Wednesday and Friday 
afternoons from 3 p.m. to 5 p.m. 


THE R.C.M. MAGAZINE (issued once a term) and the 
List of Members’ Names and Addresses (issued periodically ) 
are included in the annual subscription to the Union. 


A LOAN FUND exists in connection with the Union, for 


which only Members are eligible as applicants. 


F. J. MILNER PRINTER KENSINGTON GORE S.W.7 


